‘ A. MISSON: DELOVNI LISTI ZA KONTRAPUNKT — INSTRUMENTALISTI I/ 1. SEMESTER
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LOK NADOMESCA NOTO S
PIKO PREKO TAKTNICE
NOT, KI JIH NE MOREMO
ZAPISATI S PIKO, NE MOREMO
ZAPISATI NITI Z LOKOM!

SISTEM S H

(DURALITER) MENZURALNA
SISTEM Z B NOTACIJA TAKTNIC
(MOLLARITER)

‘Palestnna: odlomek iz Oratio Hieremi

Al

SPODNJI PRIMER JE ENAK GORNJEMU, VENDAR V DRUGACNEM
PREPISU IN SODOBNI TRANSPOZICIII!

Al

AllL

‘Palestrina: odlomek iz Oratio Hlercnmae‘
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? Pu - pil - 1i fa& - cti sG - mus ab - sque pa - - - - tre,

PRI NASIH NALOGAH UPORABLJAMO SOSEDNJA GLASOVA. GORNII
PRIMER BI ZAPISALI TAKOLE:

‘Palestrina' odlomek iz Oratio Ilieremlae‘
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OBLIKOVANJE MELODIJE

OSNOVE OBLIKOVANJA MELODIJE

ZNACILNI TONI MELODIJE (MELODICNI RELIEF IN MELODICNE KOTE)

MELODICNI PREVOJ
OBLIKA MELODIGNE (TON, V KATEREM
LINIJE; LOK MELODIJA
KULMINACIJI (VRH, SPREMENI SMER)
DRUGI JE AGOGICNO
POIINAR.IFN)
DELNA KULMINACIJA
(DELNI VRH)
OBSEG
HEIIJJE (Missa: Salvum me fac, Kyrie tenor)
x —\
NAJNIZ. IN ﬁ . .l’ — . I
NAJVIS. > e - : -  — i — — R —
TONOM = i ' ! i ! \\
(AMBITUS Ky - ri ee -16 - - - - - soff. KLAVZULA
LINIE) ~
ZAGETNI TON PRED PREDZADNJI ZADNJI TON
PREDZADNJ| TON (ULTIMA, NOTA
TON (ANTE (PAENULTIMA) FINALIS)
PAENULTIMA)
INTERVALNI RAZRED IN RAZRED TONSKIH VISIN
MOZNI SPLOSNI TIPI: INTERVALN| RAZRED:
1) POSTOPNO GIBANJE INTERVALNI ODNOSI MED TONI MELODIJE
2)  AKORDICNA GIBANJA (SPODNJI PRIMER: 31-21-21-21-21-3]-31-2]-2]-2]-2]-21-31-2],
3)  INTERVALNI SKOKI PREVLADUJE POSTOPNO GIBANJE, TRI OBMOGJA TERGNIH
4)  KOMBINIRANA GIBANJA SKOKOV)

(Missa: Salvum me fac, Kyfie, tenor)

MOZNOSTI RENESANCNE KOMPOZICIJE:
RAZRED TONSKIH VISIN: 1) DVANAJST MODUSOV
ODNOS MED TONI MELODIJE IN 2) SISTEM DURALITER - MOLLARITER
USTREZNIM TONSKIM SISTEMOM 3) OBSEGI
(GORNJI PRIMER: AVTENTICNI DORSKI a.  AVTENTICNI
»MOLLARITER«) b.  PLAGALNI
c.  KOMBINIRANI
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RITMICNA UREJENOST

NEKONTRASTNI RITMICNI
RAZVOJ (ZAPOREDJE
SOSEDNJIH VREDNOSTI)

ASIMETRICNO MENJAVANJE
RITMICNO RAZLICNIH
POSAMEZNIH TONOV IN
SKUPIN

RITEM RAZNOLICNIH AL
ENOLICNIH RITMICNIH
VREDNOSTI (HETEROGENOST
/ HOMOGENOST)

(SPODNJI, HETEROGEN
PRIMER)

(SPODNJI PRIMER: CELINKA, 6 i I(-;(gltjl?\jf(A
POLOVINK, POL. § PIKO, > POLOVINKA SPIKO
CETRTINKA, 4 POLOVINKE, > POLOVINKA
CELINKA, LONGA) > CETRTINKA
(Missa} Salvum me fac, Kyrie, tenor)
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RITMICNA PROGRESIJA IN
REGRESIJA (STOPNJEVANJE
HITROSTI PROTI SREDINI IN
ZMANJSEVANJE PROTI
KONCU

NFNAG

MENZURACIJA (TEZKI -
NAGLASENI IN LAHKI -

I ASENI TONN
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PREGLED OSNOVNIH INTERVALNIH MOZNOSTI (INTERVALNI RAZRED)

1. INTERVALNO GIBANJE PO RASTOCEM SEKUNDNEM POSTOPU
(brevis, celinka, polovinka)
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2. INTERVALNO GIBANJE PO RASTOCEM SKOKU
(brevis, celinka, polovinka)
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3. INTERVALNO GIBANJE PO RASTOCEM SEKSTNEM IN OKTAVNEM
SKOKU (brevis, celinka, polovinka)
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4. INTERVALNO GIBANJE PO PADAJOCEM SEKUNDNEM POSTOPU
(brevis, celinka, polovinka)
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5. INTERVALNO GIBANJE PO PADAJOCEM SKOKU
(brevis, celinka, polovinka)
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6. ISTOSMERNO INTERVALNO GIBANJE PO PADAJOCEM SKOKU
(brevis, celinka, polovinka)

O
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SPLOSNO:

>
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>

YV VY

A\

VECJI SKOKI SO V MELODIJI REDKEJSI.

DISONANCNIH SKOKOV NI (S TRITONUSOM VRED).

INTERVALNI OBSEG DVEH SKOKOV NI DISONANCEN, RAZEN
ZAPOREDJA CISTE KVINTE IN MALE TERCE — OBSEG MALE
SEPTIME.

TREH SKOKOV V ISTI SMERI NI .

NI SKOKOV Z ALTERIRANMI INTERVALL.

NI PONAVLJANJ INTERVALNIH SKOKOYV.

TON, ENAK ALI DALJSI KOT POLOVINKA, LAHKO PONAVLJAMO
LE, CE MENJAMO ZLOGE BESEDILA; SAMIH TONOV BREZ
BESEDILA NE PONAVLJAMO.

NI STEREOTIPNEGA PONAVLJANJA INTERVALOV IN DRUGIH
MELODICNIH MODELOV ALI VZORCEV.

INTERVALNI SKOK JE NA ZACETKU POSTOPNEGA GIBANJA ALI
NA KONCU, IZJEMA JE TERCNI SKOK, KI NAJ ISTOSMERNO
POSTOPNO GIBANJE PREKINE LE ENKRAT.
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»MELODICNE KOTE«:

- MELODICNA KULMINACIJA
(VRH (VISEK))

MEL. ANTI KULMINACIJA
(MEL. DOL, NIZEK)
MELODICNI PREVO
(SPODNJI, ZGORNJI, DELNA
KULMINACIJA)

MELODICNI RELIEF — OSNOVNE KONTURE

1. LOK

a. OSNOVNI LOK (ARKADA)

o) .
ol re 7o i T i ]
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o WL, -0 X3 1 1 ind o= oo
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Ho san na in ex cél sis

2. OS
a. SPODNJA
P11 i*d'.'r'i;.';“ = “
Su sci - pe ver bum, Vir go Ma - ri a
| | ]
b. SREDNJA
| (Mottetto: Gaudent in ccelis., cantus) |
I I
Gau - dent in ce = > = = = - lis,
c. ZGORNJA

Et in ter - ra pax ho-mi-ni - bus,

3. ENOSMERNE KONTURE

a. RASTOCA (ASCENDENCNA)

— 0 B P & B e ., 0 e
F o et 8 ]
San - - ‘ - ‘— - - - - - - - - - - ctus.
b. PADAJOCA (DESCENDENCNA)
IE (Missa: O regem ceeli, Credo, tenor)
© O - |
N | el . -5 T o ] I ]
% ——] e to—(F 1
U | | | |
de - scén - dit de__ T e | - - - lis.

61



‘ A. MISSON: DELOVNI LISTI ZA KONTRAPUNKT — INSTRUMENTALISTI I/ 1. SEMESTER

PRIMERI LINIJ BREZ CETRTINK

Giovanni Pierluigi da Palestrina: ,,JEgo sum panis vivus*

. 7b 13 8¢
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~—% —+
Pa - tres ve - stri mandu - ca verunt man -~ na

Giovanni Pierluigi da Palestrina: ,,Stabat mater®
8d 8c o

1

1 t 1
Fac ut por - tem Chri-sti mor - tem, pas-si - 0o - - nis

Giovanni Pierluigi da Palestrina: ,,Stabat mater*
a . 12b 10b, —~

1
Jux - fa cru -cdem te cum sta - re, et me ti - bi

Giovanni Pierluigi da Palestrina: ,Lapidabant Stephanum*®
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Giovanni Pierluigi da Palestrina: ,,Ave Maria“
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gra - ti -a ple - na Do - mi-nus te - cum Do-mi-lnus te -  cum

Giovanni Pierluigi da Palestrina: ,,Ave Maria*
10¢
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v in mu-li - e -ri - bus,

L 1

be - ne - di - cto

L1

-

Giovanni Pierluigi da Palestrina: ,,Jesus junxit*

15q
—F 70— T o w1
vi - -a e i - bat cumil - lis

Giovanni Pierluigi da Palestrina: ,,Loquebantur variis linguis apostoli*

o 15b 8d

e — —— i —— = ; I
-~ ] | 1 1 1 ]

et coe-lperunt lo - - - 4%, pro - ut  Spi -'ri - tus
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Giovanni Pierluigi da Palestrina: ,,Gaudent in coelis®

Py 2c 13 8o P D
1 1 T —1 — — 1
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Gau - dent in coe - - - - - lis gaudent in coe - lis

Giovanni Pierluigi da Palestrina: ,,Isti sunt viri sancti*
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Giovanni Pierluigi da Palestrina: ,, Tribus miraculis*
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Tri - bus mi-- rd -cu-lis or - na-tum 'di - ' - em Banctum

Giovanni Pierluigi da Palestrina: ,,Jesus junxit*
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Giovanni Pierluigi da Palestrina: ,,O rex gloriae“
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Giovanni Pierluigi da Palestrina: ,,Loquebantur variis linguis apostoli“
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Giovanni Pierluigi da Palestrina: ,,Magnum haereditatis mysterium*
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Giovanni Pierluigi da Palestrina: ,,Salve Regina“
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(povzeto po Claus Ganter, Kontrapunkt fiir Musiker)
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NALOGE

1. 1ZPISI VSE TEORETICNE OBSEGE GLASOV:
» sopran v violinskem g kljuc¢u (h)d—g2 (h2)

>
>
>
>

sopran v sopranskem c kljucu
alt v altovskem ¢ kljucu
tenor v tenorskem c kljucu
bas v basovskem f kljucu

2. KOLIKO TONOV OBSEGA TEORETICNI TONSKI SISTEM
RENESANCNE GLASBE?

3. Opisi razlike med zapisoma dvoglasnega primera 1/A in 1/B:

4. Analiziraj melodi¢no linijo (melodi¢ni relief) in primere linij brez Cetrtink!

(Palestrina: Mottetto: Unus ex duobus, cantus)

l'o O T P=Y I
© 1

(8] I b I

Py s
r | Pl | T
|

U - nus

ex du -6 - bus, u - nus__ ex du-¢ - - bus.

5. Zapisi nekaj melodij, upostevaj intervalni razred, razred tonskih viSin in
ritmiko renesancne polifonije:
a. arbitrarni cantus firmus brez besedila
b. cantus firmus brez besedila po gregorijanskem napevu
c. arbitrarni cantus firmus z besedilom

i
il.
iii.
iv.
V.
Vi.
vil.

viil.

Amen. (A-men)

Alleluia. (Al-le-lu-ia.)

Ave Maria, gratia pléna. (A-ve Ma-ri-a, gra-ti-a plé-na.)

Pater noster qui es in céelis. (Pa-ter né-ster qui es in coe-lis.)
Kyrie eléison. (Ky-ri-e e-1é-i-son.)

Christe eléison. (Chri-ste e-1é-i-son.)

Agnus Déi, qui tollis peccata mundi, miserére nébis.

(A-gnus Dé-i, qui tol-lis pec-ca-ta mun-di, mi-se-ré-re né-bis.)
Véni Sancte Spiritus. (Vé-ni San-cte Spi-ri-tus.)

d. cantus firmus brez besedila po gregorijanskem napevu
e. floridus brez Cetrtink in brez besedila
f. floridus brez Cetrtink z besedilom (glej c.)
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OBLIKOVANJE DVOGLASJA

HARMONSKO IN MELODICNO GIBANJE
Harmonsko gibanje je socasno (simultano) gibanje dveh linij

1. ISTOSMERNO GIBANJE (direktno g., enako g.—

OSNOVNE LASTNOSTI

SKUPNO GIBANJE:
1. POSTOPNO (KONJUNKTIVNO - ZVEZNO) ALI
2. SKOKOVITO (DISJUNKTIVNO - NEZVEZNO)
1. RASTOCE (ASCENDENCNO) ALI
2. PADAJOCE (DESCENDENCNO)

DVE OBLIKI ISTOSMERNEGA GIBANJA:
1. RAZNOLICNO (HETEROGENO)
2. ENOLICNO (HOMOGENO) ALI
PARALELNO (VZPOREDNO)

MOTUS RECTUS (lat. rectus raven, pravi, navpicen)

— ()
o Pa - ter no - ster qui es in coe - llils.
M._! . . - = . - —
g VZPOREDNO
(> € S o o S © o S = (PARALELNO)
o N - - o GIBANJE
Pa - ter no - ster qui es n coe S lis. (8-6)
ISTOSMERNO
GIBANJE -
©6) Bre — o e—=o —— - o : jol
X NESPREJEMLJIVO,
OBICAJNO GIBANJE POGOJNO UPORABNO BREZPOGOJNO NEUPORABNO
POPOLNA KONSONANCA V POPOLNO KONSONANCO
1-1 X
5-5 X
8-8 X
1-8 X
8-1 X
5-8 b2 o M | J
n
4= Lo
f
8-5
§ F
POPOLNA KONSONANCA V NEPOPOLNO KONSONANCO
1-3
5-3
5-6
8-6 X
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NEPOPOLNA KONSONANCA V POPOLNO KONSONANCO
3_1 H | !\ | !I | |!
%‘5 = }::I&!;‘ i
3-5 ) !
3-8 X
6-5 ¥ '
o 7 - l \G‘ - I |
\QA)/lr9 f Ilr? f 1]
o it
I’u ‘il ]I‘F’ F I
NEPOPOLNA KONSONANCA V NEPOPOLNO KONSONANCO
3-3 Ho1 | ? 2 5 § !
b’ A T T —1 T I h | | | " . ;
6-6 ) N 2 2 1 T
g r GESSSTESSESEES G- 7 o
§ i dd °T m
3-6 H |

OSNOVNE LASTNOSTI

GLASOVA GRESTA SKUPAJ ALI NARAZEN
1. POSTOPNO (KONJUNKTIVNO - ZVEZNO) ALI
2. SKOKOVITO (DISJUNKTIVNO - NEZVEZNO)

DVE OBLIKI PROTISMERNEGA GIBANJA:
1. RAZNOLICNO (HETEROGENO)

2. ENOLICNO (HOMOGENO) ALI ANTIPARALELNO (PROTI
VZPOREDNO)

2. PROTISMERNO GIBANJE (indirektno g., raznosmerno g., neenako g.)
— MOTUS CONTRARIUS (lat. contrarius nasproten, nasproti leZzec)

- )

)’ A L

y - °

o Pa - ter no - ster qui es in coe - lis.

}

R — o he — o .

Ho—¢ = - .
ANTIPARALELNO GIBANJE \

RAZNOLICNO PROTISMERNO

(PROTIVZPOREDNO) GIBANJE
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-5
o Pa - ter no ster qui es in I’ils."
HY—= © O 7=~ LV'O O — o ol
H5>—¢ = ]
X NESPREJEMLJIVO,
OBICAJNO GIBANJE POGOJNO UPORABNO BREZPOGOJNO NEUPORABNO
POPOLNA KONSONANCA V POPOLNO KONSONANCO
1-5
1-8 ) J
A7 Ft7—1
U\} } f I } r I } ‘H 1]
5-1
5-8
8-5
POPOLNA KONSONANCA V NEPOPOLNO KONSONANCO
1-3 - M I R
j T I T T
1 - 6 9 ! I ; . I o ? (skoka v obeh glasovih!)‘
B2 e ses sras
U | IJ | [J QJU l r I I F 1 I r 1
5-3 % 9 v ? !
9 I I .T | # |
8-3 H 1+ oy ]
8-6
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NEPOPOLNA KONSONANCA V POPOLNO KONSONANCO
!

3-5 T2, 2 2
S S Lt S B
e I e A e T |
DEE 'F[' T ,F[’
3_8 H | !‘ |J |J V] _",
(n2° 1% 12 2 _1|
A NI . %
6-1 H [ -
P AN S I A E— S — — —
L e s o e o =t
SP PP

hH
3-6 %;J —e ] 2 2 ! 0 I R—
P z o—pf—2 —2
i H | | | | =
Pt sy o N T
[ fan Y 17k T > |
V.4 (7] 172 | 1]
DN i
6_3 H | | |
N | . , , fH | — o /A = — Z A
e e e e | =1 = &z e
2 1
bz—2—75 > % = o . f
SSES S =T

3. STRANSKO GIBANJE — MOTUS OBLIQUUS (lat. obliquus stranski)

_ A | | /— | »RITMIZIRAN«
m i i — = ] a BORDUN
= O O (7] = ~ = & O m ]
o - - — : © fo—7
Pa - ter no - ster qui es in coe - | lis. /
; 7
I
%‘E i
) ! P & & Py P Py P P Py
| L o . o . . . o . .
Pa ter no ster qui es n coe = lis
BORDUN -
4 1 — | / nicta
y i () i I —= = ] 7 T
O e e . o o 7 g = F—Z o T melodiéna linija
o Pa - ter no - ster qui es | in coe - | lis. / kontrapunkta
15 '
reami Y ()
Ny
y A ! P Py Py P P
~ S e ——
0 : | ] | ; toisi
ﬁ I | — — I 7 najpreproste|si
& — & 3 e — i‘ Z—eo o 7 kontrapunkt v
D Pa - ter no - ster qui es in coe - | lis. stranskem
gibanju
Wi o ol
ficof fion
Y 1O — —J
Pa - - - ter no - - - - - - ster.
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OBICAJNO GIBANJE

POGOJNO UPORABNO

NESPREJEMLJIVO,
BREZPOGOJNO NEUPORABNO

POPOLNA KONSONANCA V POPOLNO KONSONANCO

POPOLNA KONSONANCA V NEPOPOLNO KONSONANCO

H I | | [
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Melodi¢no gibanje je zaporedno (sukcesivno) gibanje dveh ali ve¢ glasov, npr. pri
imitaciji; ve€ o tem pri imitaciji!
1. ISTOSMERNA IMITACIJA — IMITATIO AEQUALIS MOTUS
2. PROTISMERNA IMITACIJA — IMITATIO INAEQUALIS MOTUS
3. RETROGRADNA IMITACIJA — IMITATIO RETROGRADA, IMITATIO
CANCRIZANS, PER MOTUM RETROGRADUM
4. PROTISMERNA IN RETROGRADNA IMITACIJA — IMITATIO
CANCRIZANS MOTU CONTRARIO

Palestrina: masa "Primi Toni"‘
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UPORABA SOZVOCIJ

BREVIS, CELINKE, POLOVINKE 1:1 - SAMO KONSONANCE
POLOVINKE V STRANSKEM GIBANJU — PREHAJALNA DISONANCA NA
LAHKO
ZACETEK V DVOGLASJU — POPOLNA KONSONANCA (1, 5 (SAMO V
ZGORNJEM GLASU IN EOLSKI ZACETEK V
FRIGIJSKEM MODUSU), 8)
KLAVZULA — Z DISONANCNO SINKOPO (2-3-1 IN 7-6-8)

PRIMERI DVOGLASJA IZ PALESTRINE

‘Palestrina: Motetus Ascendit Deus‘
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‘Palestrina: motet "Cantabo Domine"‘
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PRIMERI DVOGLASNIH MOTETOV IZ LITERATURE

[Lassus: Oculus non vidit, bicinium iz "Magnum opus musicum"|
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NALOGA
1. Premisli vse vrste harmonskih giban;.
2. Analiziraj dvoglasne primere Palestrina na str. 16.
3. Analiziraj skladbo Lassusa Oculus non vidit.
4. Na cantus firmus prej$nje naloge izdelaj dvoglasj s floridnim kontrapunktom

brez etrtink!
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1. POSTOPEK IZDELAVE DVOGLASNEGA MOTETNEGA
MADRIGALA

1.) IZBERI PRIMERNO LJUDSKO PESEM (Vsi so venci veili, Staro leto je minolo
)

NE JOUCI ZA MENE Prekmurije
J=96 Vaneda

Ne jou—t&i za me-ne, ma—ti, kaj v ta-bor nam

2.) IZDELAJ PRIMERNO TEMO ZA IMITACIJO (UPOSTEVAJ BESEDILO!) IN
SKICIRAJ IMITACIJO

Al O
el A bl I 1
—~ I

TR

S I \lf
[

3.) SKICIRAJ DVOGLASIJE

NO

E
QL
(
\
QL

5.) PODLOZI BESEDILO — USTREZNO PREUREDI IN PREOBLIKUJ
DVOGLASIJE
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2. IZDELAVA TRIGLASNEGA MOTETNEGA MADRIGALA

PODOBNO, KOT DVOGLASNI MOTETNI MADRIGAL, IZDELAJ TUDI
TRIGLASNEGA. Spodnji primer je primer za prosto polifonijo.
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I.

Preberi in prevedi odlomek; komentiraj besedilo!
PREFACE

The Ricercares by Adrian Willaert, printed here for the first time in a complete
edition for practical use, have been published not less than thrice in the course of
half a century and prove by this fact their unusual popularity and importance. Our
text uses the Venetian print of 1559 bearing the significant title:

Fantasie Ricercari Contrapunti a tre voci . . . appropriati per Cantare & Sonare
d’ogni sorte di Stromenti.

The Ricercares are instrumental works which follow in their formal structure
mostly the vocal-polyphonic compositions of the Renaissance, which have received
their definite setting by the great Dutch and Italian masters of masses and motets.
The Ricercares have a variety of themes and a multipartite form, which they have
taken from the motets that imitate throughout, but they have changed them for
mere instrumental purposes quite wilfully according to their selfmade laws. As the
contrapuntal structure of the Ricercares is dovetailed so deftly and interwoven and
shaped so consistently by numberless melodious and rhythmical relations, the vi-
sible imitations often appear to be scarcely more than forces which sustain the
whole. Furthermore the intentional renouncement of a given melody and the free
invention of purely musical motives is of importance: at one time they are the
result of a wonderfully prolific fancy restlessly pressing forward, at another time
they have their origin in a conception of art which is more constructive and which
builds in a matter of fact manner. All pieces however are governed by the super-
individual laws of the Gregorian scales mentioned at the beginning and a rhythm
flowing on majestically sweeping away all supports.

The score uses the musical text handed down to us in three separate part scores;
however, the value of the notes has been reduced throughout to a half (¢ = d ),
in the three time bar to a quarter ( o = o ), and the original keys indicated at the
beginning of the staves have been replaced by the keys now in use. The right angles
with full drawn and dotted lines ( [~ §) illustrate the heterogeneous and partly
incomprehensible structure of the Ricercares, and may help the player in perfor-
ming. The signs illustrate the construction: [ points out the most important lines
of music, mostly of an imitative kind, whilst{” indicates the more secondary rela-
tions; sometimes they have the aim of marking certain melodious movements as
contrasts or as transformations and variations. Likewise the .. ..7]] call attention
to greater repetitions, of which the actually repeated part is moreover marked as
“Ripresa”. The sign F, employed only in the last number, points to the common
melodious substance by means of which the bass becomes the most important
bearer of the connecting link. All additions have been printed in the score above
the musical text and are thus recognizable as quite apparent supplements or sug-
gestions of the editor.

Besides the above-mentionned aids of interpretation the parts contains a “sign of
breathing” ( > ) which, without being a sign of phrasing in the strict sense of the
word, indicates a further synthesis of the run of melody. With a clumsy, accentua-
ted “setting off“ or a marking of the theme in the modern sense, the meaning of
the “sign of breathing” would, however, be thoroughly misunderstood.

75



A. MISSON: DELOVNI LISTI ZA KONTRAPUNKT - PEDAGOGI / I. SEMESTER

The choice of instruments for the different parts, named originally Cantus, Tenor
and Bassus according to vocal examples, was mostly left in the 16th century to
the player’s discretion. According to Italian tradition, and especially Venetian, the
performing was carried out chiefly by a tiercet of viols or viols di gamba. When
performed by a modern stringed trio with violin, viol and violoncell, players
should addict themselves to a quiet, clear and above all to an unobtrusive way of
playing. The peculiarly floating rhythm in which the same motive can appear
“with” the beat as well as “against” it, forbids in any case a coarse accentuating
or hammering out of the imitating parts. We hardly miss in such a manner of
musical production the artificial setting of selfsufficiant dynamics; on the contrary
a far richer and stronger inner graduation of sound is attained as soon as the
agitated waves of music moving up and down have been reproduced by the per-
formers in a lively manner, Lastly we would call attention to the fact that in all
pieces (except the short parts in three time) the movement runs in breves ( d),
i. e. in a quiet tempo. Based only on the foundation of the steady and quiet pul-
sation of the breves the internal powers and melodious tension in verity can be
developed which belong to the innermost nature of the music of the Renaissance.

Hermann Zenck

VPRASANIJE: KAJ JE RICERCAR(E) IN KRATEK KOMENTAR GORNJEGA

BESEDILA:
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2. ANALIZIRAJ POLIFONI STAVEK RICERCARA (teksturna in oblikovna
analiza: pois¢i teme, ugotovi vrsto imitacije, opredeli odnose med glasovi, dolo¢i
tematske sklope — oblikovne dele)

IX Ricercari

Herausgegeben von Adrian Willaert
Hermann Zenck 1
1
Cantus F
Tenor E
' 1 1
Bassus % % = 1 ——— = =
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3. Primerjaj Willaertov (1480-90—1562) in Frescobaldijev (1583—1643) ricercare!

RECERCAR NONO"

con quattro sogetti®

Révision, annotations, doigtés Girolamo FRESCOBALDI
de ROLANDE FALCINELLI Organiste de Saint -Pierre de Rome
Professeur d’Orgue (1583 - 1643)

au Conservatoire National de Paris
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4. Dopolni manjkajoce glasove!

(Palestrina: Missa "O regem coeli”, Sanctus)

[ ] - -— P
E EE Y 1
T T
PI¢ - ni | sunt coé - - - 1i, plé - ni
[9 1 O I [§ ] O
h PN 3 ) X P=y = p— O
s ot o J—P‘F_Q—P—"P_H © O i
T 1 I T T T I 1
I [ [T FT T ] I
Plé -ni | sunt _ coé - - - Ii, plé - ni|sunt
| |
. - O I
ss= = Z o |
T i i - -
- I [ [T [T
Pl¢ - ni sunt coé = = =
(Palestrina: Missa “O regem coeli”, Sanctus)
= A }
% ¢ = S—
o [
Ple - [ni sunt | coeli et ter-ra, __| et
el, Pro -
0 P> I A 4
Y - | | | I I Il
" | | 1T 1 | | I &7 | | | U 11 I |
L 1 | [ | 11 T | E T I | |
} } T } —H— }
Ple } ni sunt _| coeliet_|  ter = = = ra,
:Hﬁ,t-.m - - © L) — — F#‘:
= o =
T | | ! | !
- ] S [
Ple = ni sunt coe-li et ter
(Palestrina, Missa "Virtute magna')
I O
) S — - - - - - ©
Altus S D
[y J A
Cru -
) 1 o
T e e
Tenor ry J D) \ | il
A 1 — i
Cru - ci-fi - | xus é-ti -|am pro no -
<): /- X of LS s —) 7
Cl /1 L) ) ) ) ) £5)-
(O I W P | - I P — PO
Bassus DA "N ) ) i P — 1 P 1 — I I I I I
V& I 7 — I 1 I ] L I
L - T —T i } 1 }
Cru - ci - fi-xus é - ti-am pro no -
——~
— NP | Py }7) o ., ©
9y Pilo © ObL Py 1.l I nsal P
/A - [7) i 4 1L0] T2 X0 el I I -
NPT I I S I I
[y J — I | I !
ci-fi - |xus é-ti -| am pro no - bis, sub Pén -
o | Lo
Z 1O I - VO [7)
- |
0 - O I |
I | I O 1 I 1 I I
- { — t — T — ; — : ; - -
bis,  pro no - bis: sub | Pén - ti-
<): O- I O O
T o - - 9 X7 BRP=N
7 5 © O O O
vV | —
=~ . . ] . I, .
bis Cru - ci - fi - xus ¢ - ti- am pro no - bis,

84



‘ A. MISSON: DELOVNI LISTI ZA KONTRAPUNKT — PEDAGOGI / I. SEMESTER

UVOD V INSTRUMENTALNI KONTRAPUNKT
PREMISLI SPODNJA PRIMERA

RITMICNA GRADNJA
(NI TAKTA, NEKONTRASTJE,
HETERORITMIKA ETC.)

TEMATSKA GRADNJA
(ASIMETRICNOST,
AMOTIVICNOST)

VOKALNA
ZASEDBA:
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_RAZMIK MED MOTIVIGNOST, SEKVENCE) KONTRASTNE MENJAVE RITMA ETC))
GLASOVI
UPORABA
INTERVALOV
=" ] ] = ] ] == ! !
/. (7] - UI b~ [7) ] (7] - o
o 7 r m Vv
B REN R e\ LT T,
o 1 e U o @ o BT o A > | T onr
s T e e g e L = St
[ ——— | [ ==
T S D T
S T D T
HARMONIJA

(VEC KROMATIKE, DUR-MOL, SIRSA UPORABA DISONANCE,
FUNKCIONALNI ODNOS — PREVLADUJEJO GLAVNE
FUNKCIJE, HARMONSKI RITEM, ETC.)
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ZASTOPSTVO AKORDOV V DVOGLASJU (o L. m. SKERJIANCU)
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MODULACIJSKA
SEKVENCA:

C-G

MOD.
SEKVENCA:

BACH, INVENCIJA ST. 1 (ANALIZA: HARMONIJA, OBLIKA, glej legendo na str. 7)

NEAKORDICNI
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v

v

UGOTOVI HARMONSKI RITEM IN DOLOCI NEAKORDICNE TONE

(J.S.Bach)
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1, 2:1

Najprej harmoniziraj cantus firmus,
2. v skladu s harmonizacijo skiciraj kontrapunkt in

IZDELAVA NALOGE 1

1.

izdelaj kontrapunkt.
4. Naredi ve¢ primerov v zvezek

3.

i$i na delovni list.

, hajuspesnejSo pa prepisi na

~

1. (2:1)

g b A

2.2:1)

7 5V )
M O D

fa YN

A\SVJ

3.(1:1)

O

V
N
ANV

4.(1:1)

17 B 5V ))

e OO 5V

) #

A\SYJ
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GRADIVO ZA ANALIZO (Bach: Invencija St. 8)
(Analiziraj: harmonski ritem, dolo¢i neakordi¢ne tone, gradnjo melodije, obliko)

I
tgi»
%

!
\NJ
ofe

Tl
n Fn
e
T

L)

e

T

e

:#

@®
. ePRfefefoPa® ,,0 pee S.p “
[ EHHHIHHW
=
s 2 £ _— e e
jl:"‘ }P @ T 1 1 i 1
% 5 ¥ # === 1
@ 1 3 3 4
n. " H i » : f o £ [ === =
." a — L__,r — 3
. DR—. T » Tj - £ELe Fﬁ#fhEEEE
D) ﬁ_ﬁtw % Iz‘*] 5 2 1 1
0 5 i — Bl —
or— T —*ie® = e ——]
g - ‘ '
»
oy ] ! -
= o e e e e e N e s s
5
€ 3
0 #hﬁf- . 4 1 1. ®» &
" — .F_ﬁr—fET e ® ¥ o F“j
) I e et —]
] -’-h o b!‘ " . .
! % .i f —— e

91




A. MISSON: DELOVNI LISTI ZA KONTRAPUNKT - PEDAGOGI / I. SEMESTER

|
«|all | |
- . T w
Y oIl
AN 18 L B - - |84 H
o . = |
) H lnl H
o |ell |D -‘
o e/ 1 ; o
|
@ Q)
M o
Ry . &l
|
i ) i
AT q
B " K] [ 1B
i q
. Nl o
o [ ] Lrl
'S [ YHE | B
| L
! 1 P-‘ 4 ﬁr
. "l
| LY
p Ll - Jrl [ 1
m I .
. ._._4
Sl
- [ == =
0l
nmb i nﬂwwv 3
ONin O

l

o 29 2 -

o

Py
W

)

: H‘F ]

——

N

o

pfef

pfbetots

T —

)

£
]

1
Pl

T 1

o
fotfe

— | I—— |
| I |
1| Il - I
=i I a—

3

1 |

2

D) ~ =

o plepfefof,fof

. —
1

|

J)
TR e
3 b
™ T
_Li
k)
i
)
; i# .
E i
e | (el
T
aL L
- #l’
A
iy _
|4 u __1
i
-
I S
5 (]
]
s
wﬁ L

92



‘ A. MISSON: DELOVNI LISTI ZA KONTRAPUNKT — PEDAGOGI / I. SEMESTER

Legenda:

Pri harmonski analizi uporabljaj:

1. velike ¢rke za durove in male za molove funkcije;

2. pomni, da je (malo)teréno sorodstvo v duru padajoce (C—a, F—d, G—e), v molu
pa rastoce (a—C, d—F, e—>G); vse paralelne funkcije v duru so molove, v
naravnem molu pa durove;

3. stopnjo, na katero ne moremo postaviti konsonan¢nega akorda, ozna¢imo z
ustrezno rimsko Stevilko;

4. dominantna funkcija je ve€¢inoma durova — za harmonizacijo uporabljamo
harmonski in melodi¢ni mol (mikro nivojski pomen), dominantna tonaliteta mola
pa je molova — za harmonizacijo uporabljamo naravni mol (makro nivojski
pomen);

5. harmonsko gibanje dolo¢a menjava akordov glavnih funkcij (T, D, S), paralelne
funkcije obicajno nadomescajo vlogo glavnih (substituti), nastopajo pa lahko tudi
samostojno, npr. v sekvencah.

DUR: mala
¢rka=molov

kvintakord paralelne
funkcije

DUR: VELIKA
CRKA=DUROV
KVINT.

GLAVNE FUNKCIJE

(

V .
[ £.0Y P [ ]
A
L d

T Sp Dp S D @pvn O
® o3 ™ D)

Y 1l
) ~——

RIMSKA STEVILKA
= NA STOPNJI NE
MOREMO
POSTAVITI
DUROVEGA ALI
MOLOVEGA

K\/INTAKNRNA

mol; mala
¢rka=molov

kvintakord glavne
funkcije

AKORD V

OKLEPAJU JIH ) ()
OBICAINA )
ZAMENJAVA ZA A i
DOLOCENO ) ._'_-_#._c
FUNKCIJO D)) e o ®
O ot M M s D VIL ¢
D) (? D mol: VELIKA CRKA =
. o) (t?) @ O o
ZAMENJAVO AKORDA ,l;: — i PARALELNE
V OKLEPAJU Z & .o jo s FUNKCIJE
VPRASAJEM J 5 -

OBRAVNAVAMO
PAZLJIVO, GLEDE NA
MESTO, KI GA IMA
AKORD V
AKORDICNEM

I s D VI VII t

t I
O oL (DD?) (D)
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1. IZDELAJ NALOGI IZ PROSTE POLIFONIJE!
a. Najprej melodijo harmonizira;j!
b. Glede na harmonizacijo skiciraj kontrpunkt!
Po postopku komplementarnosti izdelaj kontrpunkt!
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Cp.1 | A6
&8
oJ
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2. NA DANO HARMONIJO OBLIKUJ PROSTO DVOGLASIJE!
Primer:
2/4 C-dur: T S|DD D |D(Tp) Tp |[ID T|- D@)S - [DY]T]
a |D T |DarhHIr| f|D - |T- |DD
h: |D T |sP

2. Postopek izdelave:
1) Ugotovi harmonski ritem in izdelaj osnovni nacrt poteka dvoglasja.

%
iV 3
)3
i 3
T S DD D D(Tp) Tp D T DS S D T
aD T D(IIs+)l1s+ F:D T _ DD
hD T

2) lzdelaj ali poisc¢i izhodis¢ni motiv ene ali obeh melodi¢nih linij.

T S DD D D(Tp) Tp D r T D) S S D D T
aD T D(Ils+)lls+ F:D D T T DD
hD T

3) Glede na harmonski ritem in potek skiciraj potek obeh linij. UpoStevaj zakonitosti
zastopstva akordov v dvoglasju.

r ]
- )
seoe - - - -
A\
D) [—m—|
mn I’} o o ® ® be A g
- P —— ) 4 r_S—
DEE==E
A
2 3
T oS DD D D(Tp) Tp D T T DS S S D D T
aD T D(lIst)lls+ FD D T T DD
kD T

4) lzdelaj kontrapunkti¢no dvoglasje.

Allegro b
) o - P, s O N =
%MJU%L}P e s T L e et
S
= p— iy oo ibo o o sele o2 @ | o ohe Pon he, . ., . °
et et e e e L et
1ZDELAJ NALOGO!
) 4
7 [y )
1. glas| Hpmw——%
H——f
o
Harmonizacija
G T S Tp DS)| S Tp D T
a D T e D| T C: D T D:D [T e D| T
Ol - Y )
2. glas )+ %
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DVOGLASNA PROSTA, INSTRUMENTALNA POLIFONIJA NA
DANI LJUDSKI NAPEV
1. 1ZBERI LJUDSKO PESEM (CANTUS FIRMUS OZ. CANTO DATO)

0
'ﬁ‘ék’mﬂ.".‘ — 2 — 2 e e e e o o s e e e e
T ee — — ——— e
5 nﬁi
2. HARMONIZIRAJ, PREMISLI HARMONSKI RITEM
04 T ! | |
Lo e e P ) e e e e sede s 4 4 , 7 T e e e
o Ld T T T T T
D: T T S T S T D. Te— D T D D(Tp) Tp. N D T
h: D
UEre
%
9 v
3. SKICIRAJ OPORNE TOCKE (MELODICNI SKELET KONTRAPUNKTA)
Pt — . ‘ o e
3%9"4.:;.~-- ——= — S I SRS S
D: T. T S T s T D. T D T D D(Tp) | Tp. s D T
h: D T.
. . . - . - i
e - - fotfe -
2%
4. OBLIKUJ KONTRAPUNKT
H 4
e , e e e e .
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TRIGLASNA POLIFONIJA

K O]}STOJECEMU DVOGLASJU DODAJ SE EN KONTRAPUNKT (GLEJ
MOZNOSTI, NAVEDENE NA NASLEDNIJIH STRANEH)
1. Pocasna, umirjena kontrapunkti¢na linija, oblikovana po akordi¢nih tonih.
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. Kontrapunkti¢na linija je Se bolj upocasnjena.

H & I I | | I | | I I
. -t e e e e = e s e e e et e s e s S s S s e —
o Y e = $ 2 S - I f T o s o oo i I i T

N3 o * = = = 3  — 7 — 3 - — 7 — I

Dj i — i —r = — i — T

oo |ffof oo o, . ® oo '] £froe oPi,le

r )} o Y i s+ e frer T Ffeosffey e e fey T —

s f = . s | = e B S = B B S B e o i

7 e i o = —— o o o e o =i o e o B 5 4

-~ = — S I

96



\J

I
-

— U

 —

—

onnaet
434,00

i —

£

2

1
T

= e~ B B B B i
3

o

T

I o o

o e =
T

o

= ——

i
T

e ffree"o5¢S

i
< e B

i
|

-

T
T

=

< e )

-
=
=

i s

o
-

|~ I
s s

T
r
== I i i
'
=
i

==

i~
=i
=i

o )

o
o

I
o e e )
I s

s

=

=
=

I i
== o
i

-
e fre o $ey
|~ I e B = ) B i

=i

I ———

= I o e = s
=

T I
o
=

T T
oo
-
o
=

=

| o s e

=

] s

=i

-

i~

o
= i B
i

|~ I i s

I o

T
|~ i
=i

T
I

T
I
.

)
~

I
~

-

i

-
| =

-

~

S i
I

-~

e

1
et
—

i ———

o | PR o P R o P R P N S B 7 P e PO Y

nlnalnG i nR BB 8L AL R B L R )

* S S og . P
e i
P S S oS g e T
S O O B o
* S Svss #P
. B

L Onn ARl A L4 58l RIG 0484
L A nolndidnddd aalL Rn AL
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6. Druga kontrapunkti¢na linija je Se nekoliko bolj samostojna — prost imitacijska

5. Kontrapunkti¢na linija v paralelnih tercah sledi spodnjemu glasu in danemu
vpeljava srednjega glasu, heteroritmic¢na oblikovanost.

3. K spodnji liniji je v sploSnem dodana linija v paralelnih tercah.
napevu.

4. Kontrapunkti¢na linija ima tone zadrzkov.

=
=)

& 3

v -3
#

komplementarnega gibanja — osminsko gibanje, ki ga strogo izmeni¢no dosegata oba

7. 1zdelava komplementarnega dvoglasja. V sredini je ritmic¢na rezultanta
glasova.

|

S
|

97

-
g

~

ddgjagegiagagiagdgiigigidgagiagagiagagidgigdgagiagagiagagagagis

I

e e T

.

= o —
=

o i

T eese

14

L

-
o s ef

72 i

| i

i 3

izdelaj kontrapunkt — dvoglasni instrumentalni stavek,
3. dodaj Se tretji glas — izdelaj triglasni instrumentalni stavek.

Izberi ljudsko pesem,
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NEKAJ MOZNII:l TIPICNIH TEKSTURNIH ODNOSOV V
TRIGLASNI IN STIRIGLASNI BACHOVI POLIFONIJI (PRIMERI PO
V. PERICIC: INSTRUMENTALNI KONTRAPUNKT)

Al KOMPLEMENTARNO GIBANJE IN KOMBINACLJE S

KOMPLEMENTARNIM GIBANJEM 5
1. POPOLNA KOMPLEMENTARNOST (MOTETNI IN RICERKARNI STAVEK)

202 a) Bach, Umetnost fuge, fuga br. 1l

H— {’ -
Y K _i'_ ‘5?_:‘

2. POPOLNA KOMPLEMENTARNOST S SAMOSTOJNIMI RITMICNIMI
FIGURAMI, KI SO SI »KOMPLEMENTARNE«

b) Bach, Koralna predigra "Der Tag, der ist so freudenreich"

3 3 ==
=y L r——r—io
3. DVEMA KOMPLEMENTARNIMA GLASOVOMA JE DODAN GLAS
MEHANSKE MOTORIKE V DALJSIH RITMICNIH VREDNOSTIH

T n -
1

1
& X

o

-

re)
v 4

1 oY

198 Bach, Umetnost fuge, fuga br. 9
= — —o— 3
Py Eryy I Srrry Py w i N
ZESIE=T ==S=S= =
¥y r 1 T T TT

4. DVEMA KOMPLEMENTARNIMA GLASOVOMA JE DODAN GLAS
MEHANSKE MOTORIKE V KRAJSIH RITMICNIH VREDNOSTIH

a) Bach, W. Kl. I, preludijum h-moll
- o é —~
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5. KOMPLEMENTARNOST MED DVEMA PAROMA GLASOV

199

Bach, Umetnost fuge, fuga br. 4

el s e

6. NESISTEMATICNA KOMPLEMENTARNOST

A

203

Bach, Prancuska svita G-dur, Alemanda

2.z
= =

= = E
:

@ DODAJANJE PARALELNIH GLASOV V TERCAH, DECIMAH ALI
SEKSTAH

1. DVEMA GLAVNIMA GLASOVOMA JE IZMENOMA DODAJAN TRETJI
GLAS V PARLELNIH INTERVALIH

193

Bach, Goldberg-varijacije, var. 6 (kanon u sekundi)
kanonski par

e
‘/_\h Y
doggtslski “—Té'-r—c? L E n -

sekst:e sekste
2. OBEMA GLAVNIMA GLASOVOMA STA V TERCAH »PRIKLJUCENA«
DVA GLASOVA

194

Bach, W. K1. II, fuga g-moll

3. IZMENICNO GIBANJE V PARALELNIH INTERVALIH
(KOMPLEMENTARNO GIBANJE)

195 Bach, W. Kl. I, fuga fis-moll

- wxxl

99



A. MISSON: DELOVNI LISTI ZA KONTRAPUNKT - PEDAGOGI / I. SEMESTER ‘

4. PROSTO, NESISTEMATICNO IZMENJAVANIJE GLASOV V PARALELNIH
INTERVALIH

196

Bach, Troglasna invencija G-dur

B

— ] dd] |

——
==

MOTIVICNA IN FIGURALNA IMITACIJA
1. ALTERNACIJA KARAKTERISTICNE FIGURE MED GLASOVI

204 Bach, W. Kl1. I, fuga f-moll

2. ALTERNACIJA KARAKTERISTICNE FIGURE MED GLASOVI, GLAS
MEHANSKE MOTORIKE Z MENJAVANJEM FIGURE MED PREOSTALIMA
GLASOVOMA

201

Bach, W. Kl. I, fuga Cis=-dur

»GNEZDENJE« - VSAK GLAS SE GIBLJE ENAKOMERNO V SVOJI
RITMICNI RAVNINI (2 Sest. gnezdita v osminki, 2 osminki gnezdita v Cetrtinki)

205

Bach, W. K1. I, fuga E-dur

@ KOMBINIRANO, STRANSKO, PARALELNO IN PROTISMERNO
GIBANJE

197

Bach, Troglasna invencija C-dur
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LINIJE S CETRTINKAMI

LINIJE Z ENO CETRTINKO

(Missa: Ecce sacerdos magnus, Credo, bassus)

g = O O © 3 = T n
I [ 8] | I | [ 8 ] © n
% f ©
T 1

Pa - trem o - mni - po - tén

(Missa: Ecce sacerdos magnus, Credo, cantus)
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(Missa: Ecce sacerdos magnus, Sanctus, cantus)
!

| ="

se - pultus est.| ___

1 Py T |l o # o
d IP’ 1 P ! F | IP |
I]1’1 13

1
ex - cel s s

(Missa: Ecce sacerdos magnus, Benedictus, cantus)
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(Missa: Ecce sacerdos magnus, Agnus Dei IIL., bassus)
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(Missa: De Beata Virgine, Kyrie, tenor)
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(Missa: Salvum me fac, Kyrie, tenor)
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(Missa: Papze Marcelli, Benedictus, altus)
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LINIJE Z DVEMA CETRTINKAMA

(Palestrina: Missa: Viri Galilaei, Sanctus, altus I)
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(Palestrina: Missa: Viri Galilaei, Credo, tenor I)
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(Palestrina: Missa: "L"homme arme”, Gloria, cantus)
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(Palestrina: Missa: “de Feria”, Kyrie, cantus)
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El (Palestrina: Missa: Spem in alium, Sanctus, altus)
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(Palestrina: Mottetto: Tu es Petrus, altus)
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(Palestrina: Missa: Missa Papae Marcelli, Agnus Dei L., tenor I)
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El (Palestrina: Missa: Inviolata, Kyrie, bassus)
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(Palestrina: Missa: O regem coeli, Credo, tenor)
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(Palestrina: Missa: Ecce sacerdos magnus, Gloria, altus)
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LINIJE S TREMI CETRTINKAMI

(Palestrina: Missa: O Rex gloriae, Benedictus, bassus)
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(Palestrina: Mottetto: Ave Maria, tenor)
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(Palestrina: Mottetto: Peccantem me quotidie, tenor)
% o  — o
1 I | | >
I 1 | | | 1 |
T T T I | I T I 1| I 1| [ [ 1 [
F——+ —— — = }
pec - can - tem me quo-ti - di - e, quo = = ti = di - e,

(Palestrina: Missa: "Repleatur os meum laude”, Agnus Dei I, cantus)
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(Palestrina: Missa: "Repleatur os meum laude”, Kyrie, altus)
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(Palestrina: Mottetto: Dum complerentur, tenor)
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(Palestrina: Mottetto: Unus ex duobus, cantus)
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@ (Palestrina: Missa: "Papae Marcelli”, Benedictus, cantus)
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(Palestrina: Mottetto: Lauda Sion, altus)
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(Palestrina: Missa: O regem coeli, Gloria, altus)
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(Palestrina: Mottetto: Veni sponsa Christi, altus)
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(Palestrina: Inno(Hymnus): In festo Sanctorum Innocentium, cantus)
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(Palestrina: Mottetto: Vineam meam non custodivi, altus)
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(Palestrina: Mottetto: O quam metuendus est, tenor II.)
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IE' (Palestrina: Missa: L’Homme arme, Credo, cantus)
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7 Palestrma: Missa: Spem in alium, Kyrie, cantus
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(Palestrina: Mottetto: Tu est Petrus, altus IL.)
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@ (Palestrina: Mottetto: Venit Michael Archangelus, altusb)
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(Palestrina: Missa: Ecce sacerdos magnus, Sanctus, cantus)
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(Palestrina: Missa: Ecce sacerdos magnus, Credo, bassus)
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LINIJE S STIRIMI CETRTINKAMI

(Palestrina: Missa: Tertia (Jesu nostra redemptio), altus)
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(Palestrina: Missa: Primi toni, Gloria, cantus II.)
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(Palestrina: Mottetto: Venit Michael Archangelus, tenor)
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(Palestrina: Mottetto: Venit Michael Archangelus, altus II.)
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) S
- o5 TP e Pl oS To——m 15—
= o :

o ad - mi - rd - - bi - le com - mér - ci - um!
(Palestrina: Mottetto: Hodie beata Virgo, altus)
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(Palestrinalz Missa: Pro defunctis, Agnus Dei III., tenor)
Po— f 1 T i
(%] I

I I Y I 4 I |
I I Py 1
=l [$] | o T
b Il
I

>
o
i
[

@ A - - gnus De -
(Palestrina: Missa: Virtute magna, Sanctus, bassus)
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(Palestrina: Missa: O regem coeli, Benedictus, tenor) b
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(Palestrina: Missa: Ecce sacerdos magnus, Agnus Dei III, altus)
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Palestrina: Missa: Ecce sacerdos magnus, Sanctus, tenor,
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(Palestrina: Missa: Ecce sacerdos magnus, Credo, bassus)
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LINIJE S PETIMI, SEDMIMI, DEVETIMI, IN ENAJSTIMI CETRTINKAMI

(Palestrina: Mottetto: Ecce nunc benedicite Dominum, bassus II)
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(Palestrina: Missa: O rex gloriae, Gloria, cantus)
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(Palestrina: Mottetto: Erat Joannes in deserto, altus II)
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(Palestrina: Mottetto: Ego rogabo Patrem, cantus)
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(Palestrina: Mottetto: Ascendo ad Patrem, tenor I)
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(Palestrina: Mottetto: Maria Virgo, cantus)
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(Palestrina: Mottetto: Quam pulchri sunt, cantus)
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E (Palestrina: Mottetto: Panis quem ego dabo, altus)
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(Palestrina: Missa: Papae Marcelli, Sanctus, Tenor I)
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(Palestrina: Missa: Ecce sacerdos magnus, Credo, cantus)
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LINIJE S SESTIMI, OSMIMI, DESETIMI, IN DVANAJSTIMI CETRTINKAMI

(Palestrina: Mottetto: Viri Galilaei, cantus IT)
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(Palestrina: Mottetto: O lux et decus Hispaniae, altus)
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(Palestrina: Mottetto: Pater noster, tenor)
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(Palestrina: IMottetto: O magnum mysterium, cantus II)
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(Palestrina: Mottetto: Ascendit Deus, cantus II)
do @ 1 - [

I —
A - scén-dit De-us in ju- bila-ti - 6 - - - ne,

(Palestrina: Mottetto: Sicut lilium, tenor) "
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(Palestrina: Mottetto: Stella quam viderant Magi, cailtus)
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(Palestrina: Mottetto: Hodie beata Virgo, bassus)
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(Palestrina;t Missa: Ecce sacerdos magnus, Benedictus, tenor)
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(Palestrina: Missa: Ecce sacerdos magnus, Credo, bassus)
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