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In three movements,
First MovemMenT—'‘ ALLEGRO,” in C MAJOR. SONATA FORM.
ExrosiTioN, _ Bars, | I'reg Fantasia. | RECAPITULATION, ~ Bars,
First  Subject in ’ First Subject in Tonic
Tonie. 1-51 (unaltered). 58-621
Bnd&e-p assage or (h) Bridge-passage (short-
‘l‘runs:tmn 51—161 } ened and modified). 62-1-69
| I.ﬂllcrnatwe Analysis, ;
nFiut Esubject 1-161,° !
N, nmge (g) Bars 3957 <
mt in A Second Subject
minor and in G major (lengthened) in D
(Dominant), 16338 minor and C major
) (Tonic). 70—100
First §+ 163—311. (j) JFirst § 70—921, }
| Second § 311-38. (k) |Second § 921-100.
Double bar and repeat. ‘

Secoxp MovEmext—" ANDANTE,” IN I

(a) SONATA FORM.

MAJOR (KEY oF THE SUBDOMINANT).

Exrositiox, Bars, | Frep Faxtasia. || RECAPITULATION, | Bars,
) First Subject in Tonic.| To 61 | (h) First Subject in Tonic
: (incomplete). 43—46
| Bridge-passage or = (j) Bridge-passage (new). ’464-50
ransition, ;
'.;-:-.a. nd Subject in C (g) Bars 283—42. Second Subject mi
‘major (Dominant), 11-261 | Tonic (slightly length-
detta. 26-1—28 ened), 51—681
. (k) Coda. 68274
Double bar and repeat.
Trirp Movement—*‘ ALLEGRO,” IN C MAJOR. SONATA FORM.
~ ExrosITioN, | Bars. | Frer Fantasia. | RECAPITULATION, Bars,
Subject in Tonic. To 10! } ' %ﬁ; gmat Subject in Tonic. |86-2—961
- ri passage or
= se or 102-221 Trm‘.‘l'm. 06-2—1081
Second Subect in
292561 Tonic (len )-|108-2—158
(f) 56-2—86.
(3)) ( First § (exactly
{ tranaposod) msa-—}
Second length-
ened Iidg— o

‘bear reference to paragraphs correspondingly marked which occur in the subsequent




TA No. II, IN F MAJOR (K. 280), (1777).
THEMATIC SCHEME.
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In three movements.

Firsr Movesmext—* ALLEGRO ASSALY IN I MAJOR. SONATA FORM.

ExrosiTioN, | _Bars.  Free Fastasia. | RECAPITULATION, _ Bas.
)* First Subject in Tonic. 113! (g) Bars 57-82. = First Subject in Tonic
i Bridge- h) l(]un(alaltere ) 83—051
) passage or _ ( ridge-passage or
- Transition, (13126 Tra:wltlz,on 951-108
) Second Subject in c - Second Subject in Tonic!
major (Dominant). 27—541 (lengthened). 109—-1421
TFirst §+ 27-43. | (1) [First § 109-13 }
Second § 43-2—541. 1 Second § 131 2—1-421
) etta, 5456 (k) Codetta, 142-144
Donble bar and repeat.| (1) Double bur and reprat.

Secoxp MovesmexT— ADAGIO.” IN (a) ¥ MINOR (THE TONIC MINOR), (b) MODI-
FIED SONATA FORM.

) ExrosiTion, ~ Bars. | ~tf)  Reeavitviation, | Bars.
First Subject in 'l‘onic.' I-8  (e) Link (or De- First Subject in C

No Bridge-passage. velopment §). minor  (Dominant
| i minor) and F minor
Second Subject in A Bars 25-32. | (Tomic). | 8342
t major (relative), D—-211 | (g) Second Subject in Tonic
ta. 21-1-24 | (slightly lvuzthmwd) | 43—571
1) Double bar and repeat.| | Codetta in Tonic. |571-60
(h) **ALTERN \T] Vl'.- AN. \LYSIS BINARY FORM,
" First sentenco (¥ minor) .. ... 8 bms,
Second sentence (A flat ma]or) Do o
-’ Double bar and reneat
B Intermediate sentence . B
ified repetition of first sentence (b minor and ¥ mmar) g b 22
Modified repetition of second sentence (F minor) ... st o ]S S,

index-letters bear reference to paragraphs correspondingly marked, which occur in the subsequent
gllnl § is here employed to denote a scetion of a subject,

;M Form.,” E. Prout. in which he refers to this movement as ““ a very interesting specimen
y form,” cf., Sonata 1V, second movement, ¢. page 24.

8 AMOZART'S PIANOFORTE SONATAS.

Trinp Movesext—* PRESTO,” IN F MAJOR. SONATA FORM.

ExrosITION, | Bars. 11 Freg Faxtasia. | ReEcaritoLaTiox,
(a) First Subject in Tonic. To 16 (e) Bars 78-106. ‘ First Subject in Tonie
¢ ]f}uuslter ). 1
b) B s r | ridge-passage or
®) T;lndnf:tl:o: Sl 17-37 i Trnnsltsm {length-‘
(c) Second Subject in C _ ‘ ened). 1
major (Dominant). 38661 | . Second Subject (m'
(d) Codetta. €e2—-T1N | | Tonie), (3
(g) Codetta.

Dounble bar and repeat. _ (h) Double bar and repeat.|




SONATA No. 111, IN B FLAT MAJOR (K. 281), (1777).
THEMATIC SCHEME.

In ”H'f'( mov ements.

l‘llth'l' Movemest—* ALLEGRO,” IN B FLAT MAJOR. SONATA FORM.

Exrosimiox. |_Bars. ' Free Faxtasia. || Recarrrvrarion. | Bars.
{a)* First Subject in Tonic., 1-121  (¢) Bars 4109, | First 8 S::fpct in Tonic|
(bg Bridge-passage or , (nnalte | 70~811
Transition. 121-171 Transition ( unaltered). 81-1—861
(¢) Second Subject in F | (f) Second Subject [:n
major (Dominant). 17-1-34 - Tonic). 86-1—-1081
(d) Cmfm.. 34-1—40 Codetta. 1031108

Double bar and repeat. |

Secosp Movemext—* ANDANTE,” IN K FLAT MAJOR (KEY OF THE SUBDOMINANT).
FMODIFIED SONATA FORM,

Exrositiox. Bars. | laxg. | RECAPITULATION, Bars.
(a) First Sabject in Tonic.| 1-13 (€) Bars 47 58. \(f) First Subject Tonic,
(bg Bridge-passage or (varied in first half). 5973
Trausition, 16- 27 {g) Transition. T74-87
(c) Second "mluvcl in Bflat Second Subject (in
major ( Dominant). 2816 | Tonic), 88—106

(d) Double bar and repeat.|

Trizp Movesmesr—(a) “ RONDO." ALLEGRO IN B FLAT MAJOR.

Bars.

P _E _ (b) Principal Subject (first entry) in Tonic .. 1-17

;a,;:) (c) Bridge-passage or passage of Transition v . | 18-27

E—; g. lll) i‘mi:ud Subject or Episode 1 in F major (Dnmmant) e | 28432
s Hy e mn i 43

= -’:ﬁ (f) ermrrjm! ‘mb;rrt (secorllgl Pgtr)b) in Tonlc, Partial nppearance only 433511

Double
(g) Episode 11 in G minor (relative minor), Bmary Form .o | 5267
Part I ... A ... 02-059

Double bar and repeat,

Part II ... ... 60—67
Double bar and repeat,

(h) Link ... 68—70

@ " These indox-letters bear reference to paragraphs correspondingly marked, which occur in the subsequent
at.

t Bertenshaw considers this movement to be in Unabridged Sonata form.

SONATA NO. IIL 15
- Subject -‘bar' entry) in Tonie, Comi as at first, to wlnch is |
‘added l half s link modllhhng to the key of E flat major ... T13—-8m
w | 90—1092
ey gn E bﬁ:c%: Tl;or (.ke]; af the Subdommant) followed b) a pn— |
np i o original ke,
{k)Pnnleb nt‘{f h : jr'1‘ din I N
) ncipal Subjec ourt entry ln ome Partml n aara.nm, “endin g
with momentary modulation to) F major .. kX - 1143123

Second Subject (or Episode I) transposed into the l:ey of the Tonic ... | 124—1401

Link . 140-1427
) annpal Subysct (ﬁft.h entry) in Tonic. Exact repet:t:on of the ongmal !
appearance with three bars added to emphasise the final cadence ... |1423-162
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In three movements.

First MoveMeENT—(a)* “ ADAGIO,” IN E FLAT MAJOR. (b) BINARY FORM.

Pant 1. __Bars. Parr II. Bars.
Melody in E flat major (Tonic).| 1—4 (f) [Slight development of first
Modulating by means of a pas- melody followed by the modu-
u? resembling a ‘‘ Bridge,” or lating passage modified so as
| ‘“Transition,’”” passage to ... 43-8 to lead to the second melody in
d) Second melo&y in B flat major the key of the Tonic ... .. 16—26
(Dominant ol 9158 Second melody transposed into
e) Half-bar’s link .. .. 15%4 | 1 flat major followed by the
| Double bar and repeat. half-bar’s link ... | 2788
| Double bar and repeat.
i I(g) Coda 34—36
Secoxp Movemext—(a) MENUETTOS I AND II. MINUET AND TRIO FORM
(TERNARY). =
Panrt I, Bars. Part II. Bars. | Part III.
b) Mexverro I 1x B Frar Mexverro IT 1x E Frar
MaJjon. [ oR. .
Terxary Fory. I TerNxARY Fomr
Part 1, ; (g) Part i,
Sentence in B flat, (a) 8 bars in F flat
major (Tonic) modu- major (Tonic). To 82 Menuetto I
lating to F major| (b) 8 bars_in flat i Da Capo
(Dominant). [ To 12 major (Dominant). 816
Double bar and rspea.t.l Double bar and repeat. |
Part ii. . Part i1,
Passage  modulating Passage containing |
back to B flat major slight development 163241
_ and leading to ' 123182 leading to -
) Part iii, Part iii, A
~ Repetition of Part i Repetition of Part i
entirely in B flat major with (a) and (b) both in !
18332 the key of the Tonic. 4340 |

g:‘:tie .
Double bar and repeat. !

Double bar and repeat.

Tairp Movemext— ALLEGRO,” IN E FLAT MAJOR, SONATA FORM.

~ ExrosiTiox. Bars. || Free Fasrasia. RECAPITULATION, | Bars.
rst Subject in Tonie. '(d) Bars 392—61. | First Subject in Tonic
' ! To 81 ) %u;slter Y. 81-2—691
' assage o ridge-passage oOT
; ¥ : 82-15 l‘mmgﬁ:gn (transposed
into the key of the
} Tonice). ) . 169276
Subject in B (e) Second Subject in
or (Dominant).| 16—39 | Tonic. 77-102
ar and repeat. | (fy Double bar and repeat.

x-letters bear reference to parsgraphs correspondingly marked, whioh occur in the subsequent



ATA No. V, IN G MAJOR (K. 283), (1777).
THEMATIC SCHEME.
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In three movements.

First MovemMext—“ ALLEGRO,” IN G MAJOR. SONATA FORM.

EXrosiTioN, |_Bars. ' Parr 11, | RECAPITULATION. Bars.
)* First Subject in Tonic. To 16! {lf\ Episode.** ((g) Virst Subject in Tonic
| New Melody (modified). T13—831
b) Bridge-passage or G2, Bridge-passage (unal-
_ Transition. 16222 )JPassage modu- tered), | B389
¢) Second Subject in D , | lating and lc-ad-r' Second Subject (in

major (Dominant). 23—53 |ing to Recapitu- Tonic). 90—120
) (First §1 23—431

: lation, 62-71. | {First § 00-1101, |
¢) |Second § 431-53. Second § 110-1-120, §
__Double bar and repeat, ) |

Secoxp MovEMENT—“ ANDANTE.”” IN € MAJOR (Kky o¥ THE SUBDOMINANT).
(n) SONATA FORM.

_ExvosiTioxN, _Bars. || Free Faxrtasua, Recavrrviario. | Bars
b) First Subject in Tonic.] 1—4 (#) First Subject in Tonic. 2427
) Bridge-passage or (h) Bridgepassage or
Transition. 5-8 () Bars 15-23. Transition. 2831
ond Subject in G ¥ Second Subject in
major (Dominant). 9—-14 | ~ Tonie. . 8237
~ Link, 1434 {J) Double bar and repeat.
€) Double bar and repeat. (k) Coda. 37a—39
Tmiro Movemexr—“ PRESTO,” IN G MAJOR. SONATA FORM.,
ExrosiTioN, Bars. | Panr 11. ' RECAPITULATION. Bars.
1) PFirst Subject in Tonic.| 1-24 (g) Episode. First Subject in Tonic =
) B idg | gllgslte ). ( ' 172-195
b) Br assage or ‘New melody, bars ridge-passage (nunal-
'l'rms?ﬁon. . 25-40 | 103—1381, temﬁ. ) 196211
) Second Subject in D ' Concluding  bars Second Subject in
jor (Dominant)., 41—102 of the Exposition Tonic. 212273
§ 41-561. |taken in E minor, First § 212-2271, ,
4 8econd § 562-731. ‘D minor and_C Second § 22722441, | |
( Third § 783-102. major, 1883—1471, Third § 2443-273. | l
' Episodical  pas-
sage leading to }h) Double bar and repeat.,
ible bar and repeat. Recapitulation, | j) Coda. 274
' 11473170, |

index-letters bear reference to paragraphs corrcspondingly marked, which cecur in the subsequent

bol § is here employed to denote s section of & subject.
wote ** to Thematic Scheme, Sonata VIII, page 46.
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In three movements.
Finst Movemext—*‘ ALLEGRO,” IN D MAJOR. SONATA FORM.

ExrosiTiox. | Bars, Parr I1. | RECAPITULATION. | Bars.
t Subject in Tonic.]| 1-9! |(e) Episode. (i First Subject in Tonic
! B:}ars p5‘2-'r'l : I‘ unalteru;)e.cc 72—-801
jge-passage or ransition (unaltered).| 80-92
Transition (overlap- ‘
o o |
Sec Subject in A Second Subject in
‘major (Dominant), 2251 | Tonic (lengthened and
[ First slightly variedl). | 98-127
| lirst § 93-1101,
lkSeoorltl § 110-127.
~ Double bar and repeat, (f) Donble bar and repeat.

Secoxp MovesmesT—“ RONDEAU EN POLONAISE,” ¢ ANDANTE,” IN (a) A MAJOR,
1 (Kry or tHE DoMixant). OLDER RONDO FORM.

| Bars.
) Pfillcig.ll Subject (first entry) ... s . | 1-18
(c) Episode I, New Melody in the keys of A major (Tonic) and E major |
fhamlasnt)) L0 LU s [ 17=80
Principal Subject (second entry) varied ... ... ... .. .. .. | 31-46
Episode 11, consisting of . 47069
- (d) (i) Link, or Passage of Transition, in I sharp minor, leading to

th tition of the melody from Episode I, slightly lengthened
) ﬁ-ar:f;osed into the k:ff of D mpljnr (Subdominant) and A
A major (Tonic) and closing on a half-cadence in A minor.
e) Principal Subject (third entry) lengthened and again varied 70-92

Alternative analysis, designated by some authorities First Rondo Form

) i.e., a Rondo which contains only one Episode.)

: Pﬁu?«! ubject (a somewhat large Ternary Form) Bars 1—46

| One Episode only ... ... ... .. .. ses: e T8

4 Principal Subject (second entry{, O e
Only the first portion of the Principal Subject is here repeated,

t is, however, lengthened by seven bars.)

o sonata, one of seven composed in the yoar 1777, appeared with two others in 1784 as Op. 7

supra on page 27.
- supra on page 7. .

w

Tump Movexext—(a) “TEMA,” IN D MAJOR, WITH TWELVE VAR

Variation : — :

I @ @I @IV OV VI @ VII VI 0IX OX (m XTI (3

«Teaa "’ AxD ALL VaRIATIONS EXCEPT No, VII. Vanmatox VIL

A Sentence in D major (Tonic) and A A Sentence in D minor (Tonic minor) anc
major (Dominant). A minor (Dominant minor).
Double bar and r e Double bar and repeat.

B First phrase (second sentence) ending on B TFirst phrase (second sentence) endir
half-cadence in D major. on half-cadence in D minor.

A? Second phrase (second sentence). Re- Second phrase (second sentence).
turn to epening|| phrase of first turn to one of the phrases| of fir
sentence. sentence,

Double bar and repeat. Double bar and repeat.

e [

** At the end of the first part of the eieventh and twelfth variations there are neither double-bar nor
repeat morks; nlso there are no repetition marks at the close of thesc two variations (see m and n).
¢ At this point in a few of the Varintions (Nos. 9. 10 and 11) there is & transient modulation to the key of
Dominant. [ possible that some theorists will look upon the cadence in these voriations as an
mul el in the dominant key, the majority, bowever, will probably consider it s half-cadence in the

' || Bee footnotes t and § to (a), page 57,



SONATA No. VIL* IN C MAJOR (K. 309), (a)t (1777).
THEMATIC SCHEME. |

In three movements.

Fmst Movemext—" ALLEGRO CON SPIRITO,” IN C MAJOR. SONATA FORM.

L Exrosimiox. | Bars. | Free Faxrtasia. | RECAPITULATION. |  Bars.
(b) First Subject in Tonic, 1-211 () Bars 59-93. (g) First Subjeet in |
) Brid 21.’__32| ‘(h) lr;na_i'ior and C minor. | 94-1161
() Bridge-passage or & | | i assage or
Transition, (+33-31) | Tnmon. _|1162-128
(d) Second Subject in G i (i) Second Subject with

major (Dominant). 35-541 | Codetta (in Tonic). 120—1521
(e) ctta. 54!—58| l(k} Coda (overlapping). 159—-155
Double bar and repeat.| | | _—

Secoxp Movesest —* ANDANTE UN PPOCO ADAGIO,” IN F MAJOR (Key or THE Stp-
poMiINaNT), (a) TERNARY FORM.

| Bars.
Part I ... 1-32
(b)  Melody in F major (Tonic) ... e Rl
Repeated with ornamentations ... PO (>
(¢) (Part 11 3344
Melody of 12 bars, in C major (Dominant) modulating back to F major.
Pia‘rt Iti{ TPk {... RN T 4552
epetition o ars of Part I (in Tonic) slightly varied.
Parts IT and ITI repeated with florid or)namentztion 53—761
(d) Coda ... 761-79

* (i) This sonata was composed for Mlle. Cannabloh.
(if) The three Sonatas, Nos. 7, § and 9, appesr in an carly edition published in Paris by Heina as ** Trols
Sonates pour le Clavecin on le Forte Plano, par Wollgang Amade Mosart ™

t Bec footnote ® supra om page 27.

' (first entry) in Tonic ... .. .. .. ..
e sclrn ol’gorlqsitim: = S
!: il } major (Dominant) "
) Mod tir?& iously called Enisod Code
e) n passage, var ca Di tt
}'f'adpal Subject (second entry) {n Tonic, with :li‘:ilt ornln‘wntl.tiou | 93—-1111
Link on the inverted Dominant Seventh in F major ... 1112-115
Episode in F major (keg of the Subdominant) modulating at the close
D minor to C major, the latter part thus forming a transi-

al passage leading to L. . o 116-1421
Recapitulation of Second Subject in the kev of the Tonic ... ... .. |1422-188
Thas, like u't::o preceding episode, ends with a transitional passage which |
Principal Subject (third entry) in Tonic, with slight ornamentation ... | 189—207!
Recapitulation in the key of the Tonic of various passages previously
heard in the Exposition L 207244
Codetta founded on Principal Subject ... 2442252

S See footnote + supra on page 27,

** When viewed from the standpoint of the Older Rondo Form, thing lying Letween the scoond and
third entrics of the principal subject i th:r nnmoll l?!lo I:;;;Tepgh., o




SONATA No. VIIL* IN A MINOR (K. 310), (1778).
THEMATIC SCHEME.

Allogro maestoso

E%ap__wg%ﬁ%
L BEHE G5SSESEE SEdfig

In three movements.

Fiesr Movemext—“ ALLEGRO MAESTOSO0,” IN A MINOR. SONATA FORM.

i

Exrosrriox, Bars. | Free Faxtasia. | Recaprruiariox, Bars.
{n}f First Subject in Tonic.| 1-91 (g) Bars 50-79. | First Subject in Tonic.| 80881
(b) Bridge-passage or 1 (h) Bridge-passage or
Transition  (overlap- { Transition overlapping
ping). 9222 ‘ (varied and shightly
. _ lengthened). 88—1032
(¢) Second Subject in C ‘ (J) Second Subject in _
wajor (relative maior),| 22-3—451 .. Tonie. 108-3—-1201
(d) {First sect'n 226—351} | | First section 108-8-1161. \
(e) |Second ,, 35-451 HSe('ond section 116-1291. | 120133
i) Codetta, 45—-49 (k) Codetta in Tonic.
__Donble bar and repeat. |

Secoxp MoveMest—“ ANDANTE CANTABILE CON ESPRESSIONE,” IN F MAJOR
(Key or e SunMEDIANT Masor). (a) SONATA FORM.

__ ExrosiTioN, Bars. | Free Faxrtasia. |l REcaPITULATION. Bars.
(b) First Subject in Tonic, First Subject in Tonic
To 8! (g) (unaltered). 5H33—611
(¢) Bridge-passage or - (i) Passage|(h) Bridgepassage or
Transition (with link).| 821351 founded on Transition (with link
First  Subject,|  modified). l 612681
3133711, (j) Second Suh')ect. (m
(d) Second Subject in C| 15-201 (ii) Episode, Tonic), (sligh
major (Dominant). | 372532, fied and length aned) 68—841
(@) Codetta. 29-1-312 || Codetta. 84-1—-86
(f) Double bar and repeat. |

* Bee Bonata VII, footnote * (i) to the Thematic Bcheme.

t Bee footnote * supra on page 27.

** All authorities ngree as to the character and Ilrpon of the two bars 2128 and bars 87-106.
;lomc bh.omer broadly include them as forming 5..—3' the
rom bar 21 to bar 106, and commencing lnd ending 'itli these mut passa Others,
analyse them as ‘“ outside " the episode, and consider the latter adh:ﬂ’ M Wl (see ¢ and

ll lnlyu tlu hﬂrt us om1

The same romarks apply also to the Iink Ibl!'l 111-115) in the nnle of Bouata ﬂ!. nd to all similar |

in other movements. (See Thematic Schemc of third movement on mext page.)

1
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—“PRESTO,” IN A MINOR. (a) RONDO. I

e
 Subjeet (first entry) in T 1-20
: o2l R 21-G3

passage of aur
8 bars in C mjor (reln:lll\?o major) endmg on’

~ half-cadence, lea

- (d) (il) a variation of tlle !’rmclpll Subject in C minor
and C major, greatly lengthened, and with fre-
%mt allusions in the latter portion to the key of
minor ; the passage modulates finally to the key
of E minor, in whlch it ends on a half-cadence in} =Episode I**

bar 63, and leads
) Melody (forming beroml Subject) in E minor
(Dominant minor) also a variation, taken by in-

® grmon, of the Principal Snb;ect e 64871
nnecting ge, overlapping, varion y ca
isode or Eodetta. leading to .. 87—-106

() Pﬂnc:"lj‘:.v::lt b;llbjrc: {secorlt}d en:r: in Tomc Ef:ollowedtrl:y a mod:ﬁﬁ
uction oif a portion o e prc\ lous pl ans m
e N5 of the Temto otk T oo 107-142

L DouvsLe Bm
) Episode in A major (Tonic major) in a ““ Hybrid " Form? ... 143—-174
) (A. New melody in A major modulating to K major (Dommnnt)
Double bar and repeat.
B. I'll;ﬁilt ba:s modulating sequentially through B minor to A major and
ing to
A2, Repetition of a portion of the first sentence (i.e., the second of four
phrases) modified so as to close with a full cadence in the Tonic.
. Double bar and repeat,
H Pnucakpd Subject (third entry) in Tonic (unnltered) 175-194

Passage of Tramsition ... ch v 195—202
l) Seeond Subyert in Tnmc (mod:ﬂed) 208—225
m) Coda s . B s s 296—92352

** See footnote ** on previous page.
$ Sce Sonnta VI, third movement (a), page 3.

11



No. IX,* IN D MAJOR (K. 311), (1778).
THEMATIC SCHEME.

> EE‘J' . :
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In three movements.

P —

'." ., . -‘-
- B —_ | ———— ) = = =
= == ST E e s =
T — N ==

First Movexest—‘“ ALLEGRO CON SPIRITO,” IN D MAJOR. SONATA FORM.

EXPOSITION, Bars. ;| Frex Fantasia. RECAPITULATION. Bars.
1-71 | (g) Bars 40—783. |(h) Second Subject in
(a)+ First Subject in Tonic. Tonie. ? 784901
b) Bridge-passage or First section 784-863. }
Transltmn (overlap- Second section 87-991.
A ! 7-163 (i) Fll‘%a Subject in Tonic .
&m ubject in . . overlappi ;
~__ major (Dom'!nnnt) | 104861 |, pping).
d {Fm&t sect'n 164—241) . (k) Coda. f105-112
) | Second ,, 24-1-36G1) |
) Codetta 36—39 | |
Donble ‘bar and repeat | L
Secoxp MoveMENT— ANDANTE CON ESPRESSIONE,” IN G MAJOR (Key or tue
StnpoMINANT). (a) OLD RONDO FORM.
. _ Bars.
(b) Principal Subject (first entry) ... 1-121
ble bar and repeet. (at end of bar ll
(c)qL ): - . 122—161
s R 162-33
?) New melody i in D major (Dommant) ... 16224
i1) Seoond portion commencing with a “reference to Pﬂnclpalgggg-
Princi lSubject (second entry sllghtly varied ... 30-501
_(e) ﬁ'n k of two bars ) 502—521
Episode 11 : melodies from Episode 1 repeated in G ma;or (Tomc) 522-74
ml Subject (third entry) lengthened, and again slightly varied 7503

e Sonata VII, note * (i) to Tabulated Scheme.
index-letters

bear reference to paragraphs correspondingly marked, which occur in the subsequent

12



- - = I—H‘—l—.— ——
_——— T X T T L s - -
In three movements,

Finst Movesmext—“ ALLEGRO MODERATO,” IN C MAJOR. SONATA FORM.
ExrosgiTiox. Bars. || Free Faxrasia. | Recarrrviatiox. | Bars.
First Subject in Tonic.| 1-161 |[(h) Bars 59-87. | First Subject in Tonic.| 88-1031
assage or | Bridge-passage or
Tnmtlon (overlap- Transition (unaltered,

; 16—18 | overlapping). 103—-105
Subject in G (i) Secon Subject in GF
mjot (Dommnnt) 19-541 ' major (Dommant) and

C major (Tonic). 106—1411

315 19-341 First § 106-1211.
',’- ot N G 1 Second § 1219-1291, ]
Third § 421-541 n { Third § 1201411,

o 5458 | 141-150
" Double bar and repeat.| [ o L) Douhle bar and repeat.|
Secoxp MovEMERT—*‘ ANDANTE 0.\NT.\BIL1-.," IN I MAJOR (KEy oF THE Sus-
pOMINANT). (a) MINUET AND TRIO FORM.
Panr 1. Bars. || Pawr 1.~ Bars. ' Panr 111,

(= the Minuet.) | Episode in F miuor (Toun [
Minor = the Trio). '

|
'Bnmt! TForat. ‘| Bixany Fonrx,

] Part i:
q{ )Elgh’bbnr Sentence in| To 81 .(d] Eight-bar Sentence in 202281 Repetition  of
Fma.;or (Tonic) and C F minor and A flat Pt. T (withont
r (Dominant). major (relative major). repeats).
Donhle bar and repeat, v rtDouMB bar and repeat, Bars 402=601,
ii: art ii

82201 Eight-bar Sentence 282-3i1
starting in G_minor, modulntmg back to ¥
modulating back to key |
of F major. Double bar and repeat
Double bar and repeat, (e) First phrase of Episode 3G:2—401
repea on Tonic
m:ﬂ slightly modi-
and ending on per-
fect cadence,

(f) Coda, 60-2—64.

neertainty as to the date at which Sonatas X, XI and XIT were written. They ap-
as Op. 6, but whilst eataloguing them amongst the works composed in that year,
the fact that they were composed probably at a much ecarlier date, vis., towsards
s bear reference to paragraphs correspondingly marked, which occur in the subsequent

here employed to denote s section of a subject.

EXPOSITION, Bars. 1 Free FaAxTASIA.
(a) First Subject in Tonic., 1-20
b) B )assage o ' (g) ll.llle or
P Tr;adng:t]::n s " 91-g2 ]|(f) Bars 69-05.

Second Subject in Becond "Subject in

G_major (Dominant).| 33-611

(c | First fl 33:#53{1471 & . Fmiél § 132-145 or]
(Tt ’ ! Second § 1461601
(r.') Codctta. 61268 i th)
~ Donble bar and repeat. L (i) Double bar and repeat.

13



SONATA No. XI, IN A MAJOR /K. 331), (1779°).

THEMATIC SCHEME.

Teme  Andante grazioso e
- =
i s
e T § e —— e e it i
= == v 1 = 5
P! NI NI MNEN NN
2= FEe T Z e
B e e e
ey SRS men s S e e e

Finst MovEMENT

(b) Tema anp (g) Vamiariox Iv.

A First sentence A
(Tonic).
(i) First phrase ending ou a
llalf—t-m‘lmwv
(i) Second phrase the
theme of the first phrase.
modified to close with a
full eadence .
Double bar and repeat.

i major

I3 Second sentence in A\ major.

(i) New phrase ending on
a half-cadence

ic) J(i1) Return to the second
phrase of A, prolonged hy
cadentinl  repetitions to
six bars

Double bar and repeat.

In three movemenfs

Bars.

P
o

13-18

Variations (d) T axp (e) _II_._

First sentence A

(Tonic).

(i) First phrase ending on a
half-cadence .
(il) Seeond phrase - the
theme of the first phrase,
ravied as to the figures,
also modified to close with
a full cadence o
Double bar and repeat.
Second sentence in A major.
(i) New phrase ending on a |
_half-eadence
(i1) Return to the figures of
the first phrase in_ A,
which, however, reproduce |
the theme as modified in
the second phrase (see
Tema A (i) )

l N.B.—In the cadence repeti-
tion the figures change |
und rvevert to those of the |
second phrase in A '

Double bar and repeat.

o in major

1

(a) +°TEMA IN A MAIOR, WITH SIN VARIATIONS.

Bars.

1-4

o8

9—12

13—16

17-18

* Sec Sonata X, footnote * to Thematic Scheme, page 63

T The whole of the first movement is incorrectly barred, it should commenee with a half-bar.

14



SONATA NO. XI,

(h) Variation V.__

71

For the The-
matieSchente,
see Variations
T and I1.

Parr 1.

(c) Parti:

(d) Part ii:

Passage starting in B
minor, modulating, and
ending on half-cadence

in A minor.}
Part iii:

tition of Part i,
both sentences in

ic.
Double bar and repeat.

minor| A

r

P,

.

B
i

.

Secoxp MovesMest—(a) MENUETTO AND TRIO.

‘ Tmun-r-m ix A Muor.
(b) Terxary Foru.

First Sentence .
major (Tonmic). .

nd Sentence in E
major (Dominant),
Double bar and repeat, |

Adagio. )
First sentence in A major.

}i) First phrase ending on a half-cadence.

i1) Second phrase—the theme of the first
phrase, varied as to the figures
also modified to close with a full
cadence
Double bar and repeat.

Second sentence in A major (principally)

(i) New phrase, modulating to j
(Subdominant), returning (bar 11)
to A major, in which key it ends on
a half-cadence

(ii) Return to the figures of the first
phrase in A, but for tico bars only,
the theme (as hitherto) reproducing
the melody as modified in
second phrase [see A (11)] ...

N.B.—In bars 15-16, the figures change,

and revert to those of the second

phrase in A\,

Double bar and repeat.

Paur 11.

Trio 1x D Mason (Svp-
DonmiNanT).

Terxary Fonrar.  » |
Part i: o
Sentence in D major
(Tonic) and A ma;or|
{Dominant).

Double bar and repeat,
Part ii : _

i Passage starting in K
| minor, modulating
| throngh C major, and
| ending on half-cadence
_ in D minor.

Bars,

' | (e)

| ()
1-10 |
11 18 l

in A

19-30

Part iz 5
Repetition of Part i,
modified, and entirely
in the Tonic. .

| Double bar and repeat.

|
1
|
|
I
|
3148 '

Bars. _'l

1736

3752

4

$ Bee footuote to 1 (d), second movement, page 70

Bars. (j)_!fau;a:tox E
Allegro.
For TThematic
1-4 Necheme, bars 1-18,
see Variations 1
and 11,
5-8
ma jor
9-12 | (k) Coda 18a-3-26.
the
13—-18

MINUET AND TRIO FORM.

Parr T11.

Menuetto D.C.



72 MOZART'S PIANOFORTE SONATAS.
1

Tammo Movemext—'* ALLA TURCA,” IN A MINOR AND A MAJOR. (a) RONDO.

(b) Part I or Prixcivan Sussecr in A minor (Ternary Form).
Part i: Eight-bar sentence in A minor (Tonic) and E minor (Dominant

minor)

. . Double bar and repeat.
(5) Part ii: Eight bars in C major (relative major) and A minor (Tonic) ..
(d) Part 11: Return to first phrase of Part i, in Tonic, followed by new second
phrase in Tonic

_ Double bar and repeat.
Parr 11 (e) Erisone 1x A MaJor.
Opening Section (or Part i) .
Eight-bar sentence in A major,
Double bar and repeat,
Middle Sections (or Part ii) in Ternary Form ...

Part i=Eight-bar sentence in F sharp minor ‘and (:J"shari;.min;r

Double bar and repeat.
Part ii=Eight-bar sentence in A major ... 402481
Part iii=Repetition of Part i, modified and entirely in the key of F|
sharp minor ... 4&-‘5&
Double bar and repeat.
Closing Seetion (or Part iii).
Repetition of opening section (unaltered)
Double bar and repeat,
Parr 111 or Prixciean Svmiect (second entry).
Repetition of Part I in original key
Part i (unaltered).
Double bar and repeat.
Parts 4 and iti (unaltered).
Double bar and repeat, _ ) ) .
(f) Repetition of opening section of Episode in A major, slightly modified
Qouble bar and repeat,
(g) Copa .

[New theme ... . <o s o ae e e 9681081
[ Repetition of the same theme, slightly varied and extended 1092-127)

To 81
82161
162241

.| 242321

.| 322561

.. B62—-641

. 642—881

962—-127

Bars.

16



SONATA No. X1I, IN F MAJOR (K. 332), (1779%).

THEMATIC SCHEME.
Allegro
1P — o s : “. —
= T e o e H e —
s —— T | S t
I . T
? 5 P, o "E!-'P'#" P e sl f—- e
= —Ere et rrearafoe]
Ty smefftihafitine ety
i
In three morements, ||
Fiest Movemest “° ALLEGRO,” IN F MAJOR. SONATA FORM. ”
ExrosiTioN, | Bars. | Free Faxtasia. | Recarrrvration. ' Bars.
a)t First Subject in Tounic,| 1-221 () Bars 94—132. First Subject in Tonic
. I Iun(:‘lll.ere < 1331541
(b) Bridge-passage or th) Bridge-passage or -
Trauaiulou. 223—-40 Transition, lengthened. 1543176
(¢} Second Subject in C Second Subject in|
major (Dominant). | 41-861 Tonic. 1772221
I | First § 177 1921,

(d) | First §1 41561,
(e) | Second § 562801, )
(f) Codetta.

Double bar and repeat.’

|

|

863-03

seconp Movemext - ADAGIO)” IN B FLAT M\

| Second § 19‘23—22‘21.]
Codetta,
Donble bar and repeat.|

2223-229

14

JOR (Key OF THE SUBDOMINANT).

(n) MODIFIED SONATA FORM,
Exvrositiox. ' Bars. | RecariTuiaTios, | Bars.
ih) First Subject v vl 1-8 Il (g) First Hubliwt in Tounic, slightly
First phrase in B flat I elaborated | 2128
major (Tonic). : |
Second phrase in B flat minor !
(Tonic minor) and ¥ minnrl |
(Dominant minor). | : o
No Transition, No Traunsition,
(¢) (Alternative Anulysis. !
First Subject in Tonic 1-4 |
Transition .. 0-8) . : : ) J
(d) Second Subject in F major Second Subject in Tonie, elab-
(Dominant) e -l 917 ora ...| 20301
(¢) Codetta 19-201 || (h) Codetta | 3940
(f) Link e S0

* See Sonats X, footnote * te Thematio Scheme, page 63.

t These indox-letters bear reference to paragraphs correspondingly marked, which occur in the subsequent
text.

1

* The symbol § is hers cmployed to demote 8 section of a subjeot,

SONATA NO.

Trieo Movexext—“ ALLEGRO ASSAL” IN ¥

ExrosiTiox.

) First Subjeet in Tonic.
§ 1-14.

Bars. | Frer Favtasia.
1-35 ||'|h) Bars 91-147.

or

Second Subject in ©
minorandmajor (Dom-
inant minor and

major). .
(f) [(First § lin C minor,
(g) )Second § in C ma—{

jor, 651—90.
uble bar and repeat.

|

XIIL 70

MAJOR. SONATA FORM.

]

0
-

| REecarrturaTiox. | Bars.
(J) First Subject in Tonic. 148-169
First § unaltered,
148161,
HSet'ond § unaltered,
162—-1¢01,
Third § omitted.
(k) Bridge-passage or
Traunsition. 16921814
() Second Fubject in
Tonic minor and major. 185
{l“irstr § in ’l‘cum:|!
minor, 1852001, |/
| Second § in Tonic”
| major, 200:1—2321.
(m) Coda, | 232245

17
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SONATA No. XIIL* IN B FLAT MAJOR (K. 333), (1779).
THEMATIC SCHEME.

In three movements.

Figst Movemest—* ALLEGRO,” IN B FLAT MAJOR. SONATA FORM.

ExPosITION, Bars. || I'Ree Fanrasia. RECAPITULATION, |__Bars.
First Subject in Tonic.! To 10 First Subj in Toni
(:)TT irs . ject in Ton 1 o (2) Bars 63605, ) 'L 1;;: l%eu . t.lm on:- 108
ition. ti t h- |
(b) Transition 0422 (h) 33! ion (leng i 118

Second Subject in F
major (Dominant).

(¢) (§1 1. 23-88. }
( 2. 39-501.
(ﬂ} L{da. 501—591.

(f) etta. 59263
Double bar and repeat,

23501

e g

Second Subject in

Tonic (lenglhel:ed). 119161
o (§ 1. 119134,
(i) {§ 2. 185-1521,

3. 15211611,

(k) Codetta,
(1) Double bar and repeat.|

1612—165

secoxp Movesmext—'* ANDANTE CANTABILE,” IN E FLAT MAJOR (Key or THE Sus-

poMINANT). (a) SONATA FORM,
EXPosSITION. Bars. Free FanTASIA, || RECAPITULATION, Bars.
(b) First Subject in Tonic,| 1-8l (h) First Subject in Tonic
” §9-13 I‘[Frnament.ed). 51-581
¢) Transition. i ransition (orna-
© mented). ( 58263

(d) (Alternative Analy-
sis.
First Subject 1-13.

No Transition.
(e) Second _thﬁect in B
flat major (
Section 1., 14—211.
Section 2, 21-2-312
(f) uble bar and repeat.

ominant).l 14—312

(g) Bars 32—50.

‘Alternative Analy-
sis,

First Subject 51—
63

{ No Transition.
i Second Subject in
Tonic {miedg&
Section 1. 64—T11. )|
) Beﬁiog 2. 71d4-81-3. tf
on ar and repeat.
11 Onecbar Coda.

81-2-82

64-812

* This sonsts, com:
others, vis., the Pianoforte Bopsta in D
Thematie Sch of Bouata VI.

in Vienns in 1779, appesred some years later as i
major, No. 6, and s sonatas for pianoforte and violin. Bee footnote to

te:

‘f These index-k bear ref to
xt.
1 The symbol § is here employed to dencte a section of & subject.

SONATA FORM.

paragraphs correspondingly marked, which oceur in the

7, in conjunction with

SONATA NO. XIIL 89

“ ALLEGRETTO GRAZIOSO0,” IN B FLAT MAJOR. (a) RONDO-

Part II. Part I1I.
2 Bars. Erisone. REcAPITULATION, Bars.
.:i:cyl, in e Principal Subject in
). 1-16_|[(f) Transitional) Tonic (third entry). |112-127
162—242 mnmtwv (g) Transition (much
A 4 sage, 5, lengthened). 1272—-1482
Subject in F leading to (b) Second Subject in
(Dominant). 243361 |New melody, 76 Tonic (lengthened), |1483—1641
36—40 ||—90. r (f‘) Pedal, Tonic, 164—171
’ (k) “Cadenza in Tempo.” 171-198
Principal Subject in Passage leading| (1) [Principal Subject in
Tonic (second entry). | 41—561 to  Recapitula- Tonic (partial
‘tion, 91-111. fourthentr,\'only).‘ 199—206
I s oda. 206—224

18



FANTASIA® IN C MINOR (K. 475), (1785).
SONATA No. XIV, IN C MINOR (K. 457), (1784).

THEMATIC SCHEME.

—id . —
= e e ssss ==

o> T °

(a) and (b) Fantasia in C minor. In five short movements.

First Movemest—‘ ADAGIO,” IN TWO SECTIONS.

(¢) § i, Introductory Passage, founded principally on the opening motive
Double bar.
(d) § ii, Melody in D major. (e) Ternary Form,
Part t ... e :
 Fore-phrase ending on half-cadence ... v 26-273 }
| After-phrase ending with full cadence ... . 274-208
Double bar and repeat.

Part ii.
Two bars, containing slight digression
Part i ...
Repetition of fore-phrase of Part i, the original half-cadence being
here replaced by an interrupted cadence.
Repetition of after-phrase of Part i.
Repetition of Parts ii and iii, modified at the close to lead into the fol-
lowing movement ...
Double bar.
* According to Otto Jahm, Mozart himself xublhhed this Fantasia in combination with the follo

ata in C minor, as Op. 11, placing the Fantasia first as an introduction to the sonata, although the fo
not com till nearly a twelvemonth later than the latter. Shedlock remarks that the unity of ¢
and feeling between the two no doubt led to their juxtaposition. ** The Pianoforte Sonata.”

19



=== N
IN C MINOR.

“ALLEGRO,” IN TWO SECTIONS.

Bars
key of A minm'E ted in G and
“rmj m:::tif fmlymmo;fl 90(‘5380310: :
in or z and followed a
amduuc;ltha])ouimtmnthmBﬂnt:zuor 62—89
Double bar.
Mm—(z) ““ ANDANTINO,” IN B FLAT MAJOR. BINARY FORM,
Bars.
bar sentence, repeated with slight variations .. 90105
Eight-bar sentence, re tedmthsht. iatio di th nd
i tune, d'n an mterrupm eadenoe gh v ons, o mg, c e 106—121
Link 122—-128
] “Double bar.
Fovrta Movement—(h) “ PIU ALLEGRO.”
Bars.
orms ‘‘ Connecting Episode,”’ modul:tmg irom G minor to C mmor It is
in no special ““ Form " 129—-164
] : “Double bar. .
Frera Movemest—(j) “ TEMPO PRIMO.” =
! ars,
Repetition, in the key of C minor, of the opening passage of the s .\daglo,”
much shortened ind modified’ Pe g p ga v 165180
Double bar.

(a)* Sonata in C miner. In three movements,

Firsr Movemext— ALLEGRO MOLTO,” IN C MINOR., SONATA FORM.

ExrosiTiON. Bars. || Free FFAxtasia. RECAPITULATION. Bars.
Bubject in Tonie,| 1-1901 |/(g) Bars 75-99, IFirst Subject in Tonie.| 100-1181
ition (overlap- (h) Transition  (overlap-

z). 19-35 ping) shortened and
() s'égnfs bject in Toni e

nd Subject in E| ] nd Su onic

mor (shi length-|
major (relative| AW m ghtly len, .

131-—1561.
71-74 bl’ ba }iw i
- ou e bar and re

) Coda {overhppltggm 168—185

bear reference to paragraphs correspondingly marked, which occur in the subsequent
ol § is here employed to denote & section of & subject.

20



(b) Principal Subject (first entry) ... sow
(c) Episode I, in B flat m;or (Domunnt e
Principal Subject (second entry) varied ommentatlon

(d) Episode 11, in A flat mnjor (Subdominant), and G flat major ...
Principal Subgcct (third entry) wtth hu'ther vaned and more ﬂond,

ornamentation . =
(e) Coda ...

Tuirp Movemext—“ ALLEGRO ASSAL” IN C MINOR. (a) RONDO-SONATA

Panr 1. Parr II. Part 111,
ExrosiTiox. Bars. Erisobpg, REcCAPITULATION,
(b) Principal Subject in | (h) Second Subject (in
Tonic (first entry) 144 | (g) Bars 146—166. Toniec) merging to-
{g 1. 1-161. } ! wards the end into a
2. 163—44. . “link-like "’  passage|
which leads to the Re-

Prineipal Subjeet.

{d) Link. 45—48 | | g 1. 168-1971.
}Secoud Subject in E F | 2, and “link”
flat major (relative - ‘ 197-2-220.
major). 4796 || ' Alternative Analy-
§ 1. 47741, } ] 8i8.
§ 2. T4-2-06. Sacond Subject 168
(e) Link. 96-2-102' ‘l‘ :
rans;t: a as-
(f) Princtpal SubJect in . sage M
Tonic en r{g (i) Principal Subject in
Tomc (third entry) in-

lncomplete. Wi
ink.

llg 2. 2481'—-274
(k)

(1) Ooda

i | capitulation of the

103145 com ete. With Link,
—2481,

epetition of rtion
pr o

168—220

221-274

275—287

21



NATA No. XV+t, IN F MAJOR.
s (K. 533), (1788). Finale (K. 404), (1786).
THEMATIC SCHEME.

e e————

In three movements.

First MovEsext—*‘ ALLEGRO,” IN F MAJOR. SONATA FORM.

Exros1TioN. Bars. | Freg FANTASIA. RECAPITULATION, Bars.
Subject in Tonic.| 1-32! |(g) Bars 10241452 (h) First Subject in Tonic
S aes o @ ﬁr:lt&g_ bars only). 1454-1532
dge-p e ri assage Or
insition. 32+—411 . Translt:on (lazn gth
S ). d Subject ) 1o
eco n ubj in
Second Subject in C Toni 6832261
3 m' ( mm’mnt. 413891 o 3 1683—1931, 1
{ : (k) Sofon a! length
(grently
) Codetta, 89—-102 1) etta in Tonic, 226—239
Double bar and repeat. m) Double bar and repeat.

;0 MoveEmext—“ ANDANTE,” IN B FLAT MAJOR (Key oF THE SUBDOMINANT).
(a) SONATA FORM,

EXPoS8ITION. | Bars. || FREe FANTASIA. RECAPITULATION, | Bars.
, Subject in Tonic., 1—18 ||(f) Bars 47—72. |[(g) First Subject in Tonic
incomplete). 78—86
tims:. » 1922 ) 8 a.mltldon Subieet 87—90
il bject i econ u m
— tl)l.: 23—46 Tonie. : 91-1141
2% {13 %)
: . (j) Coda. ' 114-122
Double bar and repeat, Double bar and repeat

‘Thesc index-letters bear reference to paragraphs correspondingly marked, which- occur in the subsequent

_.m.mmm.wu.mm :
ol § is here employed to denote & section of & subject.
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MOZART'S PIANOFORTE SONATAS. |

114
Taiep Moveuest—‘‘ RONDO " ALLEGRETTO, IN F MAJOR. (4) OLDER RO
FORM.
b) Principal Subject (first entr Terna Fom
®) Pnrtp;l Maloi:ly ng ¥ ma;ory) o S 1-12)
{Part. i1, Founded on in first melody s 185-38
Part i m, Repetition of Part i, nllghtly varied .. .. 39-50
(¢) Episode I . ¥iee ol R -
( First section, Melody in D minor 51-671
Link e 67
{ Second section, Melody in B flat major 68-793
Modulatmg and ending on a ha -cadence in F minor. 70083

| Link, leading to 7
Pnnmpal Subject (second entry), ﬁrst twelve bars only
(d) Episode I1, ‘‘ Minore,” in F minor (Tonic minor) .Temary Fo‘rm

Part i in "F minor and A flat major ... e
Double bar and repeat.

Part ii, Passage modulating and ending on half-cadence in F
minor 5
LPart iii, Repet.ltmn of Part i in the key of F minor

Double bar and repeat.

Principal Subjec

(1a) Repetition of Part i, varied slightly

(o) 1 (b) Repetition of portion of Part ii ( bars 19-30)
transposed into the key of the Tonic, and morglng into

a eonnectmg passage leadmg to the

(f) éoda

95'-'1'021 '

109-116

Link of five notes ... .
132-151

-~

103-108

3154

v

*Link (Maggtore) leading to - ... 116a—119
(third entry) eé)artlal reappearance only 120-1.51, R 120—151

152—-187

23
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In three movements,

Ftlu'l Movemext—“ ALLEGRO,” IN C MAJOR. SONATA FORM.

oN, Bars. || Free Faxtasia. RECAPITULATION, Bars.
,"Ellbioet in Tonic.] 1-4 |/(e) Bars 20—41. |/(f) First Subject in F
i major (Subdominant).| 42—46
_ . 5-13 (g) Transition. 46-58
nd Subject t:)1:11 G e ( %econ d Subject in 5
T (Dommln . onic, 59 -7
2 262—28 _ Codetta, 71273
bar and repeat, (1) Double bar and repeat.
ALTERNATIVE SCHEME.
First Subject. 1-12 |/Bars 2941, First Subject in F ma-
jor (Subdominant),
modulating to Tonic. | 42-57
No Tfmulﬁon 1-bar| No Transition, l-bar
Prelud 13 Prelude. 58
ﬂ.md Snluect 14—261 Becond Sub;eet %g—;sll
Dmﬂlle bar and repeat. Doubla bar and repeat.

" Srcoxp Movexent—(a) “ ANDANTE,” IN G MAJOR.
(b) EPISODICAL FORM.

(b) Key oF THE DoMINANT.

Parrt I. Bars. Part IL. Bars. || Parr III. Bars.
'.I. . . "
'Sia Sen- RE) Masgece [ (e) Repc-tatmn of
ence in Tonmic. | 1-16 first untaneo of
~bars ending ' Eight-bar  Sen- Pasr 1 49641
el b A o]
u};:' of g:ght-bsr n-| ‘(f) Coda. 641-74
e above 8 tence in C minor l
rs, ending and G minor. 41—48
. full ca-
o 9-16.
 bar and
: 17-24
; L_
F— LR B i e ammee— v

S

L

‘I‘nnn Movemest—(a) RONDO,* “ ALLEGRETTO Gnmmwma

(b) Pﬂncggnl 8!:3;6‘ ngr:tn %:lg) 5
Double bar and repect
(c) Epwoda I, in G major (Domnun ) T

Pnncnpal S‘ub;cet (mnd entryf)'
(d) Eﬂ e II, in A minor (Relat omlnor}

© g’r}:apu! Sub;sct (tlurd entry}

sonata in the above key (see Somata X

Tmmuwdbtothh;;urwwhumwudnl‘hIhhhlt

24



=N

(e, 1]

—
.

In three movements.

First Movement—“ ALLEGRO,” IN B FLAT MAJOR. SONATA FORM.
EXPOSITION. Bars. | Free Fantasia. || RECAPITULATION. | Bars.

Subject in Tonic.| 1-20 |[(f) Bars 80—132. First Subject in Tonic. 133—152

ge of Transition. | 21-40 (g) Passage of Transition.| 153—170

ag;l:‘;ect t;n i) e geqond Subject in T
y inant). onie. 5

od 70—179 200—209

2) Codetta. | Codetta,
Double bar and repeat. ' (h) Double bar and repeat.

Biooxn MoveMmeExT—*‘ ADAGIO,” IN E FLAT MAJOR (KEY 0OF THE SUBDOMINANT).
OLD RONDO FORM.

¢ |
(a) Principal Subject (in Tonic) first entry. Ternary Form .. ... .. |_'-__r:-a—1:2
(Part i, Melody in E flat major ... U f
. Double bar and repeat.
4 Part ii, Four bars containing slight digression ... ... b8}
Part ii1, Repetition of Part 1 . e 9412
% £ o DIri'ulb!e bar and )rc weat. ¥ )
, in C minor (Relative minor), Ternary Form ... —98a3
rPart i, New melod ( in C minor, modulating to G minor fol- 1 19
lowed by repetition wr%tenb fu!t;n in full . 13-20
ouble bar,
{ Part ii, Modulating, sequential passage leading to ... e 21.24%
Part iii, Repetition of Part i, modified so as to close with full
cadence in C minor ... 25-28
3 Double bar and repeat. )
__ Link, modulating and leading to ... 98a—31
Prineipal Subject in Tonic (og;ong} e!::‘:ry), partial reappearance only ... 3935
uble bar.
sode II, in A flat major (Subdominant), Binary Form ... 36—47

'Part i, Melody in A flat major, modu tinﬁ to K flat major,
- followed by repetition Eitgnb%ut in full ... .. .. 3643
uble bar.
ii, Melody, modulating back to A flat major 4447
= Dgﬂlg!:dl bar ‘ta;ud repeat. ki
I_-".gdnbjec‘_lh sn(li‘:’; ?l“:mie), t.lllligrd entry.; .parti';:.l ranl;penram only 52-55

: ‘been arranged 1. jano and violin, t h whom the violin part was
i l':yh “.‘tmlnlro?nn.i;mmxs. wuwmmm
" Augener's edition of Mozart’'s Pianoforte Sonatas, edited by Franklin Taylor.

&-Mhpﬂp‘ﬂlumpﬂwb marked, which oceur in the subsequent
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Part I (or Pnnaﬁl Sub)eet). Tcnm Form

rt 1 major ... .
il’m ii, Passage in F maior (Domiunt) s
Part iii, Repet:t:on of Part 1 (exact) .
Double bar.

Part 11, (b) Episode ... e
Oomprmng two distinct sections, each in 'l‘ernary Form.
Ssci’w:t :,im B flat major (Tonici e ave

wen

Melody in B flat major modnlatmg and ondmg in I
major (Dominant).

Part ii
g Passage starti in 0 mlnor, and’ modulatmg throuzh
B flat minor to I’ major (Dominant).

Jouble bar and repeat,

Part iii
gepetttlon ‘of Part i, modified to end in the key of the
onic.
Lisk Double bar and repeat.
n 0.
Mcriio?t 1; inE flat ma)or (key of the ‘-‘mbdommnnt)
a
Melogy in E flat ma]or, moduhtmg to B flat :muor (Dom-
. inan
Double bar and repeat,
{ Part ii

Modulating pmgve founded on ﬁgum from the pra-
eodmg sentence.
Part iii s
L Repetitlon of Part i i, modified to close in E flat m;ot
DouNe bar mid rtpfm‘

Link e e e s

Pari Y= .
tmon of porhon of Pnrt I (e:ght bars on]y)

(c) (.-'Ot @ 34 sie 8
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In three movements.

Finst Movemext— ALLEGRO,” IN D MAJOR. SONATA FORM.

Exrositios. Bars. | Free Faxtasia. RECAPITULATION, Bars.
a)* First Subject in Tonic.| To 161 | (f) Bars 59—¢8, First Subject in Tonic, 982~1062
b) thoﬁl 162272 { { l'lnlltIOI'I‘, Im ifi : 1918
Second Subject in A G Seconﬁt Subject (in
r (Dominant). 272531 Tomc) second § reap-
|* 1 i 272412, rst. 121-2—-1551
2 41-2-531. i § 2. 12121372,
y ta. 53158 | él.dﬂl. 187-2—1551.
l Double bar and repeat. | k) tta. 155-1-160

Secoxp Movemest—* ADAGIO,” IN (a) A MAJOR (Key or THE DoMINANT).

(b) EPISODICAL FORM.

(¢) Part I (or Principal Subm':t) in Tonic ..

A. Melody in A major, closing on l:ull cndenm - l-B
B. New four-bar phrase, with transient modulation to B
major (Dominant) ... . 912 l’
Return to one of the phrnzes in first melo(ly - 13-162
Link of three notes—A sharp, B, B sharp ...
(d) Episode in F sharp minor (lleln tive minor), ‘I‘ernnry l'orm .
Plll'! lIod . d = 17-261
[ in F sha m nor ‘an D ma:or
Part ii 5 rp 26-1-31
Passage, modulatmg, and endm; on half-cadence in F shnrp
minor, leadlng to ...
Part iii 32411

Repetition of Part l modified to close on full cadence in F
U sharp minor,
~Link, leading to

I
ition of Part i (exact).

wes

_ Bars.
1-162

16
17411

411—43
44-501

50267

‘index-letters bear refcrence to paragraphs correspondingly marked
§ is here employed to denote s section of o subject.

, which oeeur in the subsequent

140 LOZART : 3
-rmuxovnm-"mm"nmmon. (a)mm ""f"
*1IXPOSITION. | Bars. Free FANTASIA. | Bars. | mﬂm
Ftut Subject in a) First Subj Boeond Sub, inl
(b) el ubject in (a) (secondl entryy”| 6580 ject in| .
(¢) Transiti l 117-'1851 ¥
Second Subject (h) Section of De- 1351—1411, '
inA n}u;or( velopment. 802-116 ; 860 141!—‘1491
t). nmat t
({d “i‘i‘. ’ m-
:} * 2. tha original
§ 3. detta leading
(g) Codetta (j) Coda 1
* The Exposition in this t is y_regular the t be a8 in
or in Sonata-Itondo, form, Iu the former cnse, th! Bn sition nds with the passage (g) in bar 04; in

Iatter onse, in bar 80, after the sucoceeding entry of thePrlnipll snbject.
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(a), SONATA No. XIX, IN F MAJOR (K. Appendix III, No. 135).
THEMATIC SCHEME.

Aliegro
- _.'.‘ ‘-‘.——-“.
e Ze =
Sy—e = e ot
#
i g a8
S ——g —¢ g
— = i3 [}

In two movements.

Firsr Movexent—‘ ALLEGRO,” IN F MAJOR. SONATA FORM.

ExrosiTIioN. Bars. Free Faxtasia. RECAPITULATION.
(b) glrat Subject in Tonic.| 1-161 | (h) Episode. First Subject in Tonic.|
(c) Bridge-passage or
Trag:lt?lon. 16-2-31 Bars 79941, T:ﬁfifo?"“ b
(Alternative Analy-) 'Altemahn Analy-
sis.
{ First Subject 1—} 4Fmt Subject 119—
241, Section of De- 1421,
| Transition 24-1-31. velopment, Transition. 1421149
Second Subject in C ars 942-118, Seco d Subject in F
maj r rDommant] 32-78 major (Tonie),
(d} [ § 2—45. ) (§ 1. 1560—163.
(e) |§ 2 4&-541 § 2. 1641721,
(fg 3§ 3 542641, 9 1§ 3. 17221821,
(g) |§ 4 (or Codetta) 4. (or Codetta)
" 64378, 1822—
Double bar and repaat. ) (3) Double bar and repeat.

(a) Secoxp Movemext—* ALLEGRETTO,” IN F MAJOR. OLD RONDO FORM.

Principal Subject (first entry)
Eight-bar sentence in Tonic, ..

Epuodc I, in C major (Donunant)
Pnnclpa! b’ubrct. (second ent
pts in D minor (Re ative mmor)

Pnnctpal Subgcct (‘I‘-hll'd entry)

.
wes sen sen e wee nee *ae

ut‘Thnlldox-mrlbnrnhmutomphmwwm.Mmhth ub
xt.

t The symbol § is here employed to denote a seotion of a subject

28



In four movements,

‘ ALLEGRO MODERATO,” IN B FLAT MAJOR. SONATA FORM.

ars. || Free Fanxtasia. RECAPITULATION, Bars.
To 8! ||(g) Bars 58—843. First Subject in Tonic,.| 84-8—021
8332 (h) Transition. 92-5-1073
Second Subject in B
323531 flat major (Tomic), [107-3—128!
z 1. 10781171,
2. 11721281,
Code 53-1—-57 etta, 1281132
Double bar and repeat.

(a) Secoxp Movemext—‘‘ ANDANTE,” IN E FLAT MAJOR (Key or THE SUBDOMINANT).
TEMA WITH THREE VARIATIONS,

(c) (d
‘ _@) 'l‘nu AND BACH OF THE VARiATIONS. Bixary Fomy.| Tema | Vam. I. Van.) II. VASM)HI
Bars. Bars. Bars. Bars.
Eight—hlr sentence in E flat major (Tomc) and B
flat major (Dominant) ... . 1-8 17-24 | 33—40 | 49-56
Double bar and repcat
Part II.
Kight-bar sentence in Tonic ... 9-16 | 25-32 | 41—48
Double bar and repeat. e
Excepting in Variation III, where Part II is pro- *® ™
longed to 11 bars, and is not repented 5767
Tamp Movemext—(a) MENUETTO AND TRIO. MINUET AND TRIO FORM.
Parrt I. Bars. Part II. Bars. Parr ITT.
(b) Mexverro i1x B rrar (b) Trio 18 E rrar Majon
m:tm (Tonic). (Subdominant).
Y Fora, Teaxary Forx,
(f) Part i: )
Sentence in| Eight-bar Sentence in Menuetto
To 8 E flat major. To 8 Da Capo
¢ bar and repeat. Double bar and repeat.
Part ii:
| Modulating ssage|
ending on perfect ca-
83251 dence in B flat major. | 8161
Part iii: i
Repetition of Part i. |16-1—24
_ .| 25%-85
d repeat. Double bar and repeat.

rs bear reference to paragraphs correspondingly marked, which oceur in the subsequent
")___h_a'mihm.mﬂudouw
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(b) Pﬂpml Subject in Tonic {lnt entu') vai

(h) s Coda

wew

(© (i) Transitional ’
(d) {n) New molody in )
lil)Tunnonspamm nlltmghektoBM

Pnumpal Su Ejsct n .’!‘omc ( :ﬂ entry), partul nppeannee unly

flat major lea

Epuodc 1Iin E flat mn;or

((¢) (i) New melody in E ﬁatml or Snbdominmt mergi

&) () into a mtrannitlonil ;fm wntt.eL owrnf
chromataca y moving bass, and accompanied for a
few bars by an mvorted pod-.l. It ond. on the

(£) (i) A Plrh&l m-ontry of the Prmcxpa.l Sub;eet in B

major. This merges into a mod let&::ntu.l
passage founded on the opening ﬁgureu sub-
Ject, and leads to

(g) (iii) A partial re-entry o! t'l:e Pnncipal Snbuot in G
major. This also merges into a modulating pas-
sage endin dg on the Dommlnt seventh of ﬂst
major, and leads to ...

meetpal Subt ect in Tonic (third ent-ry

ut for the last two bsrs

chord of tln Dom:mt seventh in B major, and
leads to 1

LU L)

64-2-801

e

102-187

138-161

. 163-184 |
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